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had fallen in at the Providence (actually Warwick)
Airport and the entire Airport was shut down; nothing
had landed there or left there all day. Toby and I spent
eight hours Monday at the Philadelphia Airport, from
9:45 AM to 5:45 PM, when we finally took off for the 45
minute flight. I could have driven to Providence in less
time! But we didn’t miss anything as we had no definite
plans for that day.

PCA Convention April 18-21, 2007:

New England Adventures
by Stanley B. Kruger
This year’s Paperweight Collectors Association, Inc.
Convention, based at the Warwick Crowne Plaza Hotel
in Warwick, Rhode Island, arrived a month earlier than
the traditional week after Mother’s Day in May, but that
did not deter about 250 dealers, artists, guests and serious
paperweight collectors from congregating and
thoroughly enjoying the activities. Early on Toby and I
arranged for our flights from Philadelphia to Providence
on Monday, April 16, intending to spend Tuesday, the
17th, in Boston, visiting the world famous Blaschka
Flower Garden, all hand-blown and torched glass, of
course, at Harvard University. Such was not to be,
however. As an incoming officer of the PCA, I later was
invited to attend the PCA Board of Directors meeting on
that Tuesday and both Toby and I thought that more
necessary than viewing the Blaschka Flower Garden,
which we have never seen and which, at a very young
age, inspired The Master, Paul
Stankard, to his unique career.
Our New England adventure
began even before the Rapid
Rover shuttle brought us to the
Philadelphia Airport at 9:45
AM on Monday for the 10:50
AM flight. A nor’easter had
blown up on Sunday, the 15th,
and was pelting New England
heavily. At first, that is why
we thought our flight to
Providence was delayed. We
had lunch, gawked at the
Airport shops and read
magazines until about 2:30
when we learned that a wall
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On Tuesday morning we explored our surroundings. The
Warwick Crowne Plaza Hotel at the Crossings is a large,
handsome complex, just off I-95 about four miles from
downtown Providence, with an enormous wing and
separate entrance for balls and conventions. We were in
Room 230, only one flight up from the lobby, but a good
little walk to the convention areas. The Board of
Directors meeting was called for 1 PM in a small
conference room on the third floor; while I attended that,
Toby took the hotel shuttle to the Warwick Mall, a short
distance away. After the Board meeting, the attendees
agreed to meet at 6 PM in the hotel lobby and the hotel
shuttle wuld take us to a nearby seafood restaurant, The
Crow’s Nest. The group
numbered 13. The somewhat
curving, hilly road to the
restaurant
followed
a
tributary of the Providence
River and provided our
second adventure in as many
days, for when returning by
shuttle to the hotel, we found
that road, in places, under
water! Not at all daunted, the
shuttle driver bulled his way
through and we were back at
the hotel by 9 PM, none the
worse for wear, with me
insisting that I had chosen the
best entrée on the menu, a
Seafood Lasagna crammed
Sandwich Glass Museumn on Cape Cod
full of bay scallops and small
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shrimp.

but then the Newport bus returned with its 50 PCAers
and there was a flurry of activity for a time. After that,
Gay Taylor showed up with 1000 “Save the Date” cards
for Paperweight Fest 2008 at WheatonArts and Cultural
Center in Millville, NJ, May 14-17, 2008, and Toby and
I spent the next half hour counting out, and rubberbanding, bundles of 20 cards to be distributed to all the
artists and dealers we would meet later that evening.

Two trips were on the pre-Convention schedule for
Wednesday morning, an all day excursion to the
Newport, R.I. millionaires’ mansions, leaving at 9 AM,
and a two-hour visit to the Rhode Island School of
Design (RISD) in Providence. Toby and I opted for the
10 AM hotel shuttle to RISD; there would be another at
1 PM. Remember, Toby is a retired art teacher and we
had, some years back, done the Newport mansions. For
your information, after being exiled from Massachusetts,
Roger Williams founded Providence in 1636 for
persecuted religious dissenters and named the settlement
Providence in honor of his beliefs in “the merciful
providence of God”. The city sits on seven hills and
RISD is located on the same hill as Brown University.
RISD’s Museum, three connected buildings, two dating
to the early 1900s, turned out to be, for us, one of the
highlights of Convention. Toby and I are museum goers
and we spent the entire two hours in RISD’s Museum,
foregoing a visit to RISD’s Glass Building and Studio,
and could profitably have spent twice that much time
there.

From 6:30 – 8 PM, seventeen artists and artist families
displayed their wares in The Rotunda, a beautiful, round,
very high ceiling room which, unfortunately, was not
well enough lit for the first half hour. Most of the artists
are well known to us but two, Mayauel Ward and Chris
Buzzini, rarely attend Convention. In fact, I asked Chris,
who I was meeting for the first time face to face although
I have known him telephonically and on-line for years,
how long it had been since he did a paperweight show
and he answered 10 or 12 years, and I think it was even
longer. All the artists, including these two and Rick and
Melissa Ayotte, Jim Brown, Jim D’Onofrio, Drew
Ebelhare, Karen and Richard Federici, Jim Hart, Mike
Hunter, Christine Stankard Kressley , Peter McDougall,
Cathy Richardson, Ken Rosenfeld, Daniel Salazar,
Gordon Smith, Tony and Virginia Wilson Toccalino and
Jennifer Wilson accepted the Fest “Save the Date” cards
and a letter from Andy Dohan soliciting donations of
millefiori and lampwork for shadow boxes to be silent
auctioned at Fest ’08 to benefit Wheaton. The Dealers
Fair, a mix of artist/dealers and full-time dealers, opened
at 8 PM in the Grand Ballroom and closed promptly at 11
PM. I counted 15 booths during three go-rounds to see
what was available but didn’t really intend to buy
anything (at least not that night). By 10:30 PM, Toby
and I were back in our room, pooped!

Back at the Crowne Plaza, we had a quick lunch and
made our way to the PCA Hospitality Suite in the
Convention area Tiverton Room. Registration and
Bulletin pick-up had been going on there since 9 AM and
it was time to spell some of the hardworking PCA Board
members and New England PCA staff. I took over for
Clara Ayotte and Toby acted as utility outfielder. Oh, I
forgot to mention that I was also Official Photographer
for this Convention. It is rumored that in 2009 they will
also want me to do the Lighting and Sound Design!
It was fairly quiet in the Hospitality Suite from 2 to 5 PM

Chris Buzzini's booth at the Dealers' Fair, 4/18/07.

Buzzini's Mojave Desert Star Bouquet Paperweight.
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Ellen J. Rostker, co-chair with Ben Drabeck of this
Convention, PCA, Inc. Region II Director and negotiator
par excellence had arranged for full hot breakfasts each
morning from 7:30 to 9 AM in the Foyer of the Grand
Ballroom, with tables set in the Rotunda. So, on
Thursday morning (and Friday and Saturday mornings)
Toby and I hied ourselves to the Breakfast Buffet by 7:45
for scrambled eggs, sausages, bacon, fresh fruit, bagels,
butter, cream cheese, applesauce, and what have you.
Registration still continued in the Hospitality Suite for
most of Thursday but actual programming began at 9 AM
with greetings from PCA President Jim Lefever and the
two Convention co-chairs.

the fifteen classic antiques on display at RISD, which we
had seen the previous day. Mr. Symonds showed many
delightful images of antique paperweights and told some
droll stories about how he gathered his unusually fine
collection, some of which he purchased when he visited
an entrepreneur in Spain who had gypsies roaming the
Spanish countryside looking for French weights. He
ended just before 10 AM to well-deserved applause.

At 9:15 AM, a speaker new to PCA Conventions, Alan
Symonds, was introduced to speak on “A Preview of
Weights at Sandwich and RISD”. What an impressive
background Mr. Symonds brought to his assignment. He
began collecting antique weights around 1968 and
amassed such a worthwhile collection that five of his
pieces were in the 1978 Great Paperweight Show at
Corning known as “Paperweights: ‘Flowers which clothe
the meadows’”. If you are fortunate enough to own the
Paul Hollister-Dwight P. Lanmon catalog of this rare
exhibition, an event that presumably persuaded
millionaire real estate developer Arthur Rubloff to
donate his paperweight collection to the Chicago Art
Institute, you will find these five pictured there: Baccarat
carpet ground with seven silhouette canes, #36 on Page
33; Bohemian mushroom, #7 on Page 42; Baccarat
bouquet, #60 on Page 75; Clichy bouquet, #119 on Page
77; and another Clichy bouquet, #150 on Page 77, the
latter so crowded that no more flowers could possibly fit.
Further, Mr. Symonds loaned these five and ten others to
the special paperweight display at the Sandwich Museum
of Glass, that we would view that evening, and donated

How clever, appropriate and ingeniously simple of the
planners of this Convention to base it in New England
and then concentrate the program on New England
paperweight makers and products, both antique and
contemporary. It was the unofficial theme of this
Convention and worked wonderfully well. At 10 AM,
the first theme speaker, John D. Hawley, presented a
PowerPoint show on “19th Century Massachusetts Glass
Factories and their Paperweights”. In a highly
organized, well researched and entertaining talk, John
explained the significance of the New England area and
the men who developed the glass industry there in the
19th Century. According to John, by 1800 Boston had
become the commercial center of New England. Most of
the area’s raw materials and products shipped through
Boston to other states and nations throughout the world.
Men with vision and skills settled in Boston, establishing
numerous factories to meet the growing needs for glass.
Sixteen major flint glass factories operated in 19th
Century Massachusetts; eleven were clustered around
Boston and five were located downstate. Deming Jarves
and Edmund Monroe were two major glass making
entrepreneurs in the first half of the century. Jarves was
an industrialist with vision and drive. He never handled
a blowpipe or made a piece of glass but was fascinated
with the medium and recognized both a need and an
opportunity. Munroe was a wealthy Boston merchant

Convention lead-off speaker Alan Symonds, 4/21/07.

Special antique paperweight exhibit at RISD's Museum, 4/17/07.
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(continued on page 8)

force. Paul started out in sculpture at school,
traveled instead of attending college, returned to
Lancaster County, PA and was introduced to
glassworking by friends. He uses borosilicate
glass, which has depth and vivid colors that inspire
him. He has experimented with fuming. He began
with pendants, then went into embedded flower
designs, eyeballs, heart forms as pendants and
sculptures, then jellyfish and octopi and then...
(Drum roll)…MARBLES! He discovered how
much, so much, he could put into a tiny orb and
then find space to include even more. His first
series: “People Eaters”. Some of his marbles have
tunnels that lead the eye into the marble’s interior;
some have flowers, some, swirled designs, some,
People Eater caves…you can see through to the
other side…and some, butterflies. He also creates
marble pendants. Aimee, his wife, also makes glass
pendants. They have just bought a house and studio
together, in Mount Joy, PA. Influences on Paul are
Loren Stump, Paul Stankard and others. During a
brief Question and Answer period, Paul stated that
he has begun playing with soft glass (borosilicate is
hard) and likes it. He and Aimee are in the process
of moving but they are still working and later want
to offer courses in glassworking. They use only the
torch at the moment but may move to a furnace
(glory hole) for larger pieces. Paul finished his
presentation to appreciative applause.

Review of Events
Spring Meeting, April 14, 2007

Delaware Valley PCA’s Spring Meeting began
officially at 10 AM on Saturday, April 14, 2007 at
our usual venue, Williamson’s Restaurant,
Horsham, PA, although there was significant
activity and many early arrivals even before that
hour. A small but enthusiastic group of 34 gathered
to view the many exhibits on display: “Free – Take
One” table; weights for sale at the Members’
Tables, some made by members themselves; recent
auction catalogs with Prices Realized Lists; other
local PCA Newsletters; Selected Items from the
Delaware Valley Paperweight Lending Library;
Today’s (tempting) Raffle Prizes; a video show
projected on a portable DVD player by Paul M.
Nulton of Glass Repair and Polishing; and
spectacular exhibits of marbles by Guest Artists
Beth Tomasello, Gateson Recko, Paul Katherman
and Shannon Norris and Erin Cartee of Fireworx
Glass Studio. During the Social Hour from 10 to 11
AM, members chatted and
examined carefully the
stunning marbles, beads
and glass jewelry offered by
the attending artists. Two
current officers were “no
shows” and Vice President
Andrew Scott hosted the
session.
Promptly at 11 AM, VP
Scott called the meeting to
order. He introduced glass
and marble artist Paul
Katherman, assisted by his
wife Aimee. Paul’s first
slide showed their three
children, their driving

Andrew then introduced Paul M. Nulton. Mr.
Nulton does glass repair, restoration and polishing.
He is often seen working
at antique shows; he
started at the Binghamton,
NY show and was very
successful. When asked to
polish marbles, he was
faced with the problem of
making then true spheres,
so he investigated on the
Internet and thus learned
how. He charges about
$60 an hour at shows. He
is also able to cure “sick”
glass. He explained the
solution to various glass
problems,
some
ingeniously resolved. He
Four marble makers, 4/14/07: Beth Tomasello, Paul Katherman,
also makes crystal balls,
Shannon Norris, Gateson Recko.
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Will send or email pictures for comparison.
Contact: FRANK H. GARDNER
631 Susquehanna Street Forest City, PA 18421
Tel. (717) 785-3621 Email: fgardner@nep.net

sold to witches, he says. Some of the pieces he
repairs are so damaged that he cannot tell who
made them until the repair is complete. He says
that if you can see his repair, he hasn’t done his job
correctly. He is happy when he sees the look on the
face of the owner viewing the results of the
restoration. He describes himself as a mechanic,
not an artist, but he admires the artists’ work and
can handle the technical problems. At shows, he
works ten or twelve hours a day and gets a little
cranky by the end of the day trying to finish the
work given him for that day. His turnaround time
outside of shows is about a week. To obtain a price
quote, take a digital picture and email it to him first.
He does not repair cut glass pieces because his
equipment is set for soft glass, not for the sharp
edges of cut glass.

dimensions. The glass must have been properly
annealed or cracks may occur years after
manufacture. Paul praised the merits of WD-40 to
release stoppers that are stuck. He was applauded
at the conclusion of his informative talk.
At 11:45, Andrew dismissed the group before lunch
to peer again at the various displays. At 12:10 PM,
a delicious lunch of either pasta primavera or
chicken was served, with fudge brownie sundaes
for dessert. At 1:10, Andrew called the meeting
back to order, with announcements, one a “Thank
you” letter from Christine Stankard Kressley for
inviting her to be Guest Speaker at our January 27,
2007 Winter Meeting. DVPCA’s 15th Anniversary
Celebration Weekend will be held July 14 & 15,
2007. The Garden Party following the Saturday
meeting will be at the home of Andrew Scott and
Nancy Kenna in Ambler, PA. On Sunday, July 15,
the group will visit exhibits on the second full day
of Glass Weekend 2007 at WheatonArts in
Millville, NJ. Andrew pointed out that Don
Formigli’s quarterly Treasurer’s Report was
available on one of the exhibit tables. Andrew also
pointed out Paul M. Nulton’s portable DVD show
of restoration and repair work he has done. The
Glass Art Society will hold a conference June 7-9,
2007 in Pittsburgh, PA with an international
program. The drawings for Today’s Raffle Prizes

Question and Answer period: Q: What about the
issue of magnification when reducing the size of a
paperweight through re-grinding? A: Paul is not
concerned with this. He just removes the damage,
restoring glass that was previously worthless. Q: If
cloudy weights are re-ground to clear and smooth,
why does the cloudy problem recur? A: Because of
the composition of the glass. Q: Do you have any
failures? A: Early on he did. But Paul is very
careful. Sometimes stresses within the glass will
cause it to crack after a repair changes its
5

LEO KAPLAN LTD.
for the finest antique and contemporary paperweights
Now located at 114 East 57th Street,
New York, NY 10022
Tel: (212) 355-7212 Fax: (212) 355-7209
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Phone: 570-879-4627
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Bases come with a 6’ brown cord with switch and a
4 watt bulb. Custom sizes and shapes are availabl.

Email: pnulton@echoes.net
Website: www.paulmnulton.com

Jeff McQuitty 317-770-7019 cjmcquitty@sbcglobal.net
10661 Kestrel Ct. Noblesville In 46060

took place, with Guest Artist Beth Tomasello
winning the first of the ten picks. Who had traveled
farthest to our meeting? Shannon Norris and Erin
Cartee, the husband and wife team who were our
afternoon speakers, came the farthest, from
Conover Beach, NC.

also make many styles at the same time. They
explore unusual color combinations. Although
many of their color schemes are earth tones, they
also experiment with bright, more vivid colors.
Shannon has developed “Eye” marbles with hands
cupping the spherical eye. Both enjoy placing one
pattern atop a marble and other patterns, like dots,
on the other sides to produce great variety within
one form. Some marbles are made so that the
viewer can see through to the other side. Shannon
places mica in some marbles…the mica comes
from a creek behind his house and he pays his son
and the son’s friends $5 to find the mica…for a
starry sky effect. He can also place a mirror inside
a marble; it is difficult to photograph but has many
possibilities. Erin makes s “Dichroic Galaxy”
marble. Shannon mentioned fuming with gold or
silver…silver fumes to white or yellow whereas
gold looks gold…but
fuming doesn’t work well
in soft glass. It does better
with borosilicate glass,
which is hard.

At 1:25 PM, Andrew introduced Shannon and Erin
and Shannon showed slides of their work. In 1999
they were inspired by a Kevin O’Grady marble.
They bought a torch…and the rest is history.
Though they owned and ran a restaurant, they
began spending more and more time at the torch.
They learned to make marbles, items of blown glass
and anything else that interested them. They did art
shows to help support the cost of materials and fuel.
By 2003, they were doing well enough financially
to close the restaurant, move to the mountains and
spend seven days a week on
glassworking. Erin makes
“toothy” marbles that look
like they have teeth inside.
Shannon makes “Atomic
Bomb” marbles, a style he
first developed by accident.
Other
styles
include
“Vortex” marbles that show
depth, some with dichroic
glass swirls, and encased
marbles with inclusions of
carved tektite (meteoric
glass) alien heads. Erin’s
marbles are in the 1”- 1 _”
diameter range.
They
explore variations within a
Loyal DVPCAers, 4/14/07: Bart and Sue Sutton, VP Andrew
style like the Vortexes but
Scott, Nancy Kenna, Treasurer Don Formigli.
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Shannon has also begun a
“Celtic” marble series with
overlapping,
woven
strands. He showed one of
Erin’s “I’ve Got Balls of
Glass” marbles, which are
very
popular
and
explained that he and Erin
learn
from
building
something new and unique
onto something they’ve
already developed. One

new design shows a honeycomb murrine used as
windows into the marble. Another is the “Storm”
series with impressions of thunderstorms,
tornadoes and lightning captured inside. Shannon
hopes eventually to place tiny cows and mobile
homes floating inside this design…shades of The
Wizard of Oz. As a rule, it takes making 100 or so
marbles of a certain type before they are
comfortable with the form. Another new series has
pinwheels and other designs applied just to the
surface of the marble, no interior depths. Cane
work is also employed. Another new design is the
“Kaleidoscope Series” with mirrors and synthetic
opals embedded in the marble. Magnification
produced by the rounded glass makes this design
difficult to achieve. Shannon and Erin make glass
artifacts other than marbles: candle holders,
stemware, paperweight sculpted heads with beards.
Shannon closed with the notion that the marble
industry is growing and developing exponentially
and he thanked attendees for their support. He
ended at 2 PM to appreciative applause.

unsigned or illegible signature item on eBay. The
date of manufacture would be advantageous, too.
Q: Is it acceptable if other artists copy your work
and are you flattered? Beth re[plied, to much
laughter, “I’m highly offended that Paul Stankard
copies my work!” Gateson also drew the difference
between a student learning by copying and a
professional copying for monetary gain. Though
it’s flattering, it is a problem if someone moves
deliberately into another maker’s style. It is
sometimes hard to draw the line. Ken Brown
commented that Paul Ysart weights have been
copied with a slightly different signature cane and it
still isn’t known who made these copies.
At 2:40 PM, the Round Table discussion ended and
Andrew concluded the meeting.
Respectfully submitted,
Sue Sutton
“Ex” and “Acting” Secretary

There was a short break to set up the Round Table
discussion, begun at 2:15 PM, by the five marble
artists, Beth Tomasello, Gateson Recko, Paul
Katherman and Shannon and Erin Norris, and
expertly moderated by VP Andrew Scott. These
makers had begun working glass anywhere from
1993 to 2000. Beth creates only marbles, many
two-sided; Gateson, 99% marbles; Shannon 40%
marbles. Gateson noted that marbles do without a
ground base, so the entire piece is done solely by
hot working the glass. Shannon stated that he will
pursue kaleidoscope marbles until he is satisfied
with them (“probably never”), but he wants to be
free to pursue any concept that interests him. Each
concept or design becomes a series for himself and
his wife. He enjoys adding a bit of humor to his
work, i.e., floating cows in the “Storm” series. It
was noted that paperweights can be identified by
signatures or signature canes, but marbles, being
much smaller must be identified by the artistic style
of the piece. Marble prices increase with increasing
size and design complexity.
Signage was
discussed. The makers agreed the a signature
should not detract from the design, which is easier
to accomplish on a paperweight. Beth and Gateson
sign their work on the equator of the marble.
Andrew mentioned that it is more difficult to sell an

Barbara Brackin and glass jewelry items by Paul Katherman,
4/14/07
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who was always looking for investments and had
business affiliations with banks, insurance companies,
factories and the shipping industry in England and
America. As partners, these two visionaries founded five
glass factories, three of which made paperweights: New
England Glass Company, Boston and Sandwich Glass
Company and Mount Washington Glass Company. The
two others, New England Glass Bottle Company and
Cape Cod Glass Works, did not make weights.

2000 pounds of glass. Glass blowers received the
highest wage in the company, $3-$4 a day for a 12 hour
day. They worked in small groups called shops. Each
shop consisted of a servitor who did the actual glass
blowing, a gaffer or foreman who completed the work
and two boys who served as assistants. Paperweights
were likely produced by only a few shops; they were not
a major product line.
NEGC was renowned for its cutting. There were 80
steam powered stations set up for cutting, polishing and
engraving glass. Cutters received an average of $2 a day
for a 12 hour day. The central chimney, 240 feet high and
24 feet wide at the base, contained over one million
bricks. An elevated railroad was used to transfer glass
from the blowing department to the cutting shop. The
company produced a huge variety of glassware,
described in an 1851 publication as “in a style of beauty
and excellence unrivaled in the world”.

Throughout his talk, John showed images of the men and
factories under discussion. Indeed, the front of our
Registration folders was adorned with an 1833 image of
the Boston and Sandwich Glass Company and this image
was shown again during John’s talk.
In 1817, a firm known as Boston Porcelain and Glass
Manufacturing Company was purchased at public
auction by Amos Binney, Daniel Hastings, Deming
Jarves and Edmund Monroe. It was incorporated on
February 16, 1818 as the New England Glass Company
(NEGC) and was located on a five acre lot on Miller’s
River bounded by Water and North Streets. Jarves
immediately added a cutting shop, 24 glass cutting mills,
operated by steam, and an additional glass furnace, with
coal replacing wood as fuel. The most important
addition was the erection of a furnace for making red
lead, the essential ingredient for making lead (flint)
glass. By 1823, 140 workmen produced 22,400 pounds
of glass per week, with annual sales of $150,000. By
1851, the 240 foot high central chimney dominated the
Cambridge skyline; there were now 450 workmen with
annual sales of $500,000. In a design unique to NEGC,
the furnaces were fed from beneath so that contaminating
coal dust was kept away from the glass working areas.
The factory had five ten-pot furnaces, each pot holding

In the final years of the New England Glass Company,
William and Edward Libbey played key roles. William
became General Manager in 1872. In 1878, NEGC
leased the entire works to him. In 1880, his son Edward
became a partner and took over control of the company
upon his father’s death in 1883. In 1888, Edward Libbey
closed the factory and moved to Toledo, Ohio with 100
workmen to form the Libbey Glass Company, now
known as the Libbey Products Division of OwensIllinois. Several factors led to NEGC’s closing. There
was fierce competition from western glass factories
which used lime glass, about one third the cost of flint
glass. Although lime glass was of lower quality than flint
glass, it was adequate for all but the fanciest glassware.
Also, the high cost of fuel was a factor. NEGC used coal
brought in from great distances whereas western glass

Boston & Sandwich Glass Factory, circa 1833.
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factories used oil and natural gas near at hand.
Manpower considerations also played a part in the
factory’s closing. There was mismanagement and
dishonesty among the workers. In 1873, the American
Flint Glass Workers Union was formed; demands by the
union and subsequent strikes eventually forced the
company to close in 1888.

Kaplan, spoke on “American Paperweights I Have
Known and Loved”, a fascinating series of New England
weights on which he made pertinent comments. Most
striking was his first statement that most weights that
look to be antique French are actually antique New
England! Alan showed many rare and unusual New
England designs, including a nosegay with red and white
latticinio, a buttercup on red jasper, posies, pompoms
and a Mt. Washington plaque weight with many figures.
This was one presentation where you had to be there to
sample the flavor of Alan’s comments accompanying the
slide show of American paperweights.

Paperweights were produced at NEGC from
approximately 1851 to 1874. Paperweight makers
included William Leighton, Nicolas Lutz, Thomas and
John Hopkins, Frank Pierre and George Dale. Weights
were made in a wide variety of styles and custom
designs: intaglio (pressed), silvered, cut glass, flowers,
blown fruit, mixed fruit and millefiori. NEGC
paperweights were exhibited at the New York Crystal
Palace exhibition of 1853 and the 25th exhibition of the
Franklin Institute in 1856. The first dated NEGC weight,
an intaglio of Victoria and Albert, was taken from the
Council Medal of the Great Exhibition of 1851 (Crystal
Palace) in London. John showed a series of NEGC
paperweights, noting that the poinsettia was the most
common flower and the nosegay was also a common
design. In a similarly informative manner, he reviewed
the history and products of the Boston and Sandwich
Glass Company (1826-1888), the Mount Washington
Glass Company (1837-1894) and the Union Glass
Company (1854-1929).

From 11:35 AM to 12:30 PM, Rick Ayotte, a
contemporary New England maker, spoke on “Finding
Inspiration in the New England Landscape”. Rick began
with a view of Crystal Mountain in back of his studio and
continued with comments about which field flowers and
birds excited his imagination and inspired his designs.
He feels that after a recent, serious medical problem, he
is doing his best work ever. And no one can gainsay that
declaration!

From 10:55 to 11:25 AM, the next theme presenter, Alan

Because of the Reception that evening in the Sandwich
Glass Museum, where there would be butlered hors
d’oeuvres and finger foods, obviating the need for a sitdown dinner, a late lunch, at 3 PM, was planned for
Thursday, but a Cash Concession Stand with salads and
sandwiches was located in the Grand Ballroom Foyer
from Noon to 1:30 PM and many took advantage of that.
From 1 PM to 4 PM, the Dealers’ Fair was open to
Convention registrants only in the Grand Ballroom.
After another tour of the Dealers’ Fair, at 3 PM Toby and
I lined up for our box lunch choices, for we were
scheduled for the early, 3:15, bus to Sandwich that would
first stop at the Pairpoint Glass Factory Store. The late

Boston & Sandwich nosegay, c. 1860, private collection.

New England Glass Company crown.

Those of you fortunate enough to attend Delaware Valley
PCA’s Fall Meeting on Saturday, October 13, 2007 in
Horsham, PA will be privileged to hear John repeat his
presentation on “19th Century Massachusetts Glass
Factories and their Paperweights”.
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bus would leave the Crowne Plaza at 3:45 PM and go
directly to the Museum where the evening would be
spent from 5 to 9 PM. There, Kirk Nelson, Executine
Director of the New Bedford Museum of Glass, would
give a talk on Nicolas Lutz, a Reception hosted by the
New England PCA would be held and a special exhibit of
New England weights, both antique and contemporary,
would be on view.

our fill, of the finger foods and hot and cold hors
d’oeuvres while trying to wedge ourselves into the tiny
room where the special exhibit, in four cases, was
housed. Along the back wall was an array of antique NE
items, on the right wall was a case full of Kaziuns, in the
center there was a display of Ayottes, Simpsons’ and
Tarsitanos and on the left was a display of other
contemporary New England makers. This room, too
small to hold more than about 20 people at one time, also
was the entrance to the Men’s Room and was difficult to
find because of the crush of people in it. I think I made
three circuits of the entire Museum before locating the
Men’s Room door!

Our early bus arrived in Sagamore, MA at about 4:30 PM
and parked on the Pairpoint lot. From inside the factory
store, you overlook the glass working floor, where two
young men could be seen tending to their duties at
several stations. Business was brisk in the store and I
made my first Convention purchase here, an Alistair
Ross weight, 2 11/16” wide by 2 1/8” tall, featuring a
large central butterfly cane encircled by six loops of star
canes on a cobalt ground. I was familiar with Ross’s
work and saddened to learn from the store manager that
he had died just two weeks before at the age of 71. As
Toby and I exited the Pairpoint store, we met Josh
Simpson who had just driven in from his home in
western Massachusetts

Our bus for return to the Crowne Plaza loaded up
between 7:45 and 8 PM and we were back at the hotel by
9:10. It had been a long but rewarding day
On Friday, April 20, we enjoyed the hot Breakfast Buffet
again and settled in for a morning devoted primarily to
the history and artistic relevance of lampwork and
torchwork, presented by Gay LeCleire Taylor, Curator of
the Museum of American Glass at WheatonArts in
Millville, NJ from 9:10 to 9:50 AM.

At about 5:15, our bus left for the Sandwich Glass
Museum a short distance away. Toby and I had visited
the Sandwich Glass Museum on two or three previous
trips to New England, and had already seen the
improvements installed a few years back, including the
addition of a furnace and a theater and enlargement of the
gift shop. The permanent exhibits had remained the
same, however. This evening visit to the Museum was
made special by the wonderful exhibit of New England
weights, both modern and antique, gathered by the New
England Paperweight Collectors Association and the
reception they hosted. We ate our fill, perhaps more than

Next on the schedule, from 10:05 to 10:55 AM, fresh
from the triumph of installing his Mega-Mega-Planet at
the Corning Museum of Glass as the Museum’s 1000th
paperweight, Josh Simpson spoke on “Defying Gravity”.
We have heard Josh three or four times before and he is
an accomplished speaker, describing his beginnings as a
glassworker in the early 1970s and creating an almost
ethereal mood because of his sense of the infinite in
space. But this time, Josh was simply outstanding, witty,
humorous, revealing and focused on the travail of
producing Corning’s 1000th paperweight. Actually

Exhibit of New England weights, Sandwich Glass Museum, 4/19/07.

Chris Buzzini's booth at the Dealers' Fair, 4/18/07
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“paperweight” is a misnomer of sorts. When finally
completed, after a number of trial and error attempts, this
Mega-Mega-Planet weighed 107 pounds and is the
largest piece that Josh has yet produced! It is the world’s
heaviest, biggest art glass orb and as such is a fitting
addition to the Corning Museum’s paperweight holdings.

produced the pompom, the fruit bouquet, the double
clematis with yellow matchstick center, the primrose, the
dahlia in purple and red, the garlanded chamomile, the
pelargonium and the double fuchsia. The French Clichy
factory created the fewest lampwork flower weights,
starting with the pansy, the stylized fantasy flower, the
floral bouquet, the cruciform bouquet, the seven flower
bouquet with crossed stems and other florals. In
America, in the 1860s, the Boston and Sandwich factory
produced the striped flower, red/white/blue, usually on a
clear ground and the poinsettia with dew drops; the New
England Glass Company made a poinsettia, a clematis
and a fruit bouquet on latticinio swirl; and Mount
Washington created magnum dahlias and magnum
strawberries with blossoms. Back in France in the 1870s
and 1880s, Pantin produced silkworms on mulberry
leaves…Louis Pasteur was said to have saved the
silkworm industry there…and between 12 and 14
magnum salamander weights.

Unfortunately, someone had to follow Josh Simpson’s
extraordinarily well-received presentation and that task
fell to Art Elder, Past President of Texas PCA, at 11:10
AM to 11:45 AM, speaking on “Lampwork and
Flamework
in
Antique
and
Contemporary
Paperweights”. In effect, Art continued the stream of
information begun by Gay Taylor’s talk on “Lampwork
and Flamework, Historically and Artistically” earlier that
morning. Through a lengthy series of images, Art made
very pertinent comments about the use of lampwork
décor in paperweights from the classic period up through
modern times. Lampwork was mostly a French and
American technique in the mid-19th century. A single
flower was the most common item of décor, not
necessarily botanically accurate, but taking advantage of
hidden messages represented by the various blooms in
communication with sweethearts. Next most common
were fruits and vegetables, with very few fauna
representations. Each factory had its own style of
lampwork, codified in George Kulles’s 1987 book.
Baccarat produced the most lampwork weights of the
French classic period; its factory had excellent Quality
Control. The single pansy was Baccarat’s most common
flower weight. Then came the dog rose, the anemone,
the wallflower with a garland of canes, the wheat flower
and butterfly, with lamp work eyes and antenna, and the
clematis.
The Saint Louis factory, with lesser Q.C. than Baccarat,

In the early 1900s, Russia produced a six flower bouquet
and an upright dahlia bouquet. Later, Paul Ysart created
flat flowers in a vase and a seven flower bouquet. In
more modern times in America, Kaziun produced an
exquisite pansy weight and Francis Whittemore made
Lilies of the Valley with some dimensionality. Then, in
the late 1970s, The Master, Paul Stankard, brought forth
a purple lilac bouquet with great dimensionality, Bob
Banford produced a French-style magnum bouquet, his
father Ray produced a double overlay cut bouquet, Rick
Ayotte produced a scarlet crested parrot, Chris Buzzini, a
Spring Melody Bouquet, Debbie Tarsitano, a Scarlet
Dahlia Magnum, the Trabuccos, various bouquets, and
Randy Grubb, Mayauel Ward, Jim D’Onofrio, Gordon
Smith and others made significant advances in their
lampwork creations. In only 35 minutes, Art had

Gay LeCleire Taylor at the podium, 4/20/07

Modern maker New England weights, Kaziuns, etc., 4/19/07
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condensed an enormous amount of research into
lampwork creations over the past 150 years and was well
rewarded with enthusiastic applause.

produce a line of Monart Art Glass at the John Moncrieff
Ltd. factory. The family name was changed to Ysart
upon the family’s arrival in Scotland from Spain.
Beginning in 1932, Paul made weights after hours on his
own time and was permitted to keep half of those
weights as his own. In 1962, Paul went to Caithness
Glass as Training Officer and remained there for ten
years, when he retired and started his own company.
This was his Harland period. Paul again retired finally in
1979 but may have made a few weights in 1980, at the
age of 76.

A word about the “Make Your Own” box lunches
available Thursday through Saturday at Convention.
Tickets were required to receive the lunch but choices
could be made between three different sandwich types,
fruits, drinks, desserts, side dishes, etc., so that each
lunch could be tailor-made by each attendee based on the
offerings that day. People seemed very happy with this
degree of control over their luncheon choices and I hope
that this arrangement might prevail at future
Conventions, possibly even at lesser cost that fully made
up box lunches.

With his 700 weight database, Colin finds that 80% of
Paul’s weights have flat bottoms and usually a ribbed
“PY” cane; other signatures include a smooth sided “PY”
cane, complex cane versions in the Harland period and
sometimes even two signatures in the same weight. Half
his weights lacked a cane garland; one-third had a
continuous garland. And one in 20 has a bubble garland.
Torsade garlands were found only around sulphide
weights. There are seven grounds altogether; the most
common ground is opaque. One in seven has a jasper
ground. Other grounds are radial, pebble, clear, lace and
sand. A fake “PY” cane appeared in the 1990s, showing
a “Y” slipped below the “P”.

Because there was a regional PCA Presidents meeting
scheduled for 12 – 2 PM on Friday, April 20, I could not
attend any of the eight Lunch and Learn sessions during
those two hours presented by The Stankard Studio, Cathy
Richardson, Gordon Smith, Daniel Salazar, Peter
McDougall, Jim D’Onofrio, Jim Brown and Drew
Ebelhare. However, most of these artists, and more, will
be heard from in Lunch and Learn sessions at
Paperweight Fest 2008, May 14-17, 2008 at
WheatonArts in Millville, NJ, so mark that event on your
calendars!

Thirty percent of Ysart designs are bouquet or flower
weights but there is an extensive list of his designs
ranging from English roses, fantasy flowers, crosses,
winged butterflies and dragonflies, flat fish, one/two/or
three, snakes on several grounds, salamanders, mice,
one/two or three, always with cheese, ducks on a pond,
up to four ducks, letter weights during the Moncrieff
period, sulphides, which Paul made himself, badge
weights from WWI up to WWII, thistles, crowns,
produced over most of his career, fountains, harlequins,

By 2:10 PM, we were back in the Plaza Ballroom for
three major talks. The first, from 2:10-3 PM, was by
Colin Mahoney, on “The Paperweights of Paul Ysart”.
Colin is writing the definitive volume on Paul Ysart
(June 1904-12/18/1991) and has developed a database of
700 Ysart weights to further his research. Paul’s career,
which lasted almost 50 years, began when he was
apprenticed to his father, Pablo Moreno Isart, in 1922, to

Kirk Nelson, Executive Director of the New Bedford Museum of
Glass, speaking from the podium at the Sandwich Glass
Museum on Nicolas Lutz, 4/19/07.

Gay Taylor at ther Breakfast Buffet, 4/20/07.
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scrambles, closepacks which almost always have a
garland, patterned millefiori, magnums, mostly
concentrics, cone shapes, bottles, usually not signed,
related items such as doorknobs, a line of jewelry with
boxes, rings and cufflinks, all hallmarked, overlays but
only five known so far, the very unusual designs and the
mysteries such as bowling balls approaching six inches
in diameter.

years a major PCA, Inc. figure, on record setting
paperweights sold over the years. What factors create
record auction prices? Rarity, complex design, high
quality craftsmanship, provenance, bidding wars,
location and timing, and “What’s hot? What’s not?” In
reverse order: 14) Barber Millville rose, 11/29/1950, sold
for $2200 to Norvin H. Green; 13) Pantin salamander,
7/1/1952, sold for 1300 GBP/$ 3614, a true masterpiece
of lampworking; 12) Pantin Gila Monster, 4/14/1956,
sold for $4000 to Col. Guggenheim; 11) SL encased
upright bouquet w/yellow overlay, 2/26/1957, sold for
2700 GBP/$ 7560; 10) Pantin red salamander, 2/2/1963,
sold by Maurice Lindon to Arthur Rubloff for 3900
GPB/$ 10, 920; 9) ; 9) Clichy convolvulus bouquet, 6200
GBP/$ 14,460, by Rubloff (1903-1986); 8) Leofredo
Maba's Pantin Red Salamander, GPB 6000/ $ 14, 400,
bought 5/13/68 by dealer Roger Imbert; 7) Baccarat gilt
overlay, 10/27/1969, 6800 GBP/$ 16,320; 6) SL Lily of
the Valley, 3/16/1970, 8500 GBP/$ 20.400, sold by
Dahlgren to Roy Moore; 5) Clichy convolvulus bouquet,
7/14/1977, 33,000 GBP/$ 57,750
(est. 7-10K,
GREATEST increase ever!); 4) SL gingham, 1977,
52,800 GBP/ $ 117,600 to Maurice Lindon; 3)
Silkworms, 12/2/1983, sold by Paul Jokelson to Arthur
Rubloff for $ 143,000; 2) Bird in Nest, April 1990, sold
by Paul Jokelson to Alexander Acevedo for $182,600;
and the NUMBER 1) Clichy Basket, June 28, 1990, sold
by Paul Jokelson to Alexander Acevedo for $258,500!!!

Everyone now knows the story about the two “PY”
weights in Evangeline Bergstrom’s collection that she
thought were antique French. When she determined that
they were contemporary Scottish pieces, she removed
them from her collection. Later, in 1955, Paul Jokelson
traveled to Scotland to look up Paul Ysart. The two
Pauls agreed that Jokelson would be Ysart’s American
distributor, eventually between 1956 and 1979, for a
contracted 244 weights per year. And now, finally, the
two Bergstrom “PY” weights are back together again!
Colin’s book will be an enormous addition to the
paperweight literature and his talk this afternoon elicited
a tremendously enthusiastic response. Bravo!
Next up was Jami Severstad, Curator of the BergstromMahler Museum, speaking on “Inspiring Interiors:
Tracing the Stylistic Influences for Paperweight
Designs” from 3:10 – 4:15 PM. This was an advanced
Art History 101 course, boiled down to 65 minutes, but
with less reference to paperweight designs than to art
styles over the past two centuries. Art history is Jami’s
scholastic background but she also has a number of years
of commercial experience in graphic design.
The last speaker of the afternoon was Kathy Moyer, from
4:15 to 4:55 PM, on “Paperweights at Auction: Beauty
and the Beast”. What a delight to hear from Kathy, 17

During Registration on Wednesday, April 17, we found
sign-up sheets for caravans to five or six local restaurants
for Friday evening dinner, the trips to be hosted by local
NEPCA members. Asking around, it appeared that the
best choice for Toby and me was Hemenway’s, a great
seafood place in downtown Providence, overlooking the
Providence River. Another factor in its favor was the

Annette Fahey, John Buonomo and Roger Jacobsen, on "Union
Weights and the Buonomo Family in Somerville, MA", 4/21.07.

ID CLINIC, 4/21.07: Jayne Gilbert, Moderator, Alan Kaplan,
Patty Mowatt, Gary Underwood.
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hotel shuttle, which would cart us there and later return
us in a group to the hotel. We signed on the dotted line
and at 6 PM that Friday we 21 boarded the hotel shuttle
for Hemenway’s. And what a great choice it was, even
better than The Crow’s Nest from Tuesday night. Plus
we were back at the hotel by 9 PM and could make
another circuit of the Dealers’ Fair before it closed at 10.
Another good day at Convention!

John, Annette and Roger, and what a great addition to the
history of the Union Glass Company, which closed its
doors forever in 1929.
From 10 – 11:05 PM, the traditional ID Clinic, composed
of Alan Kaplan, Patty Mowatt and Gary Underwood, and
moderated by Jayne Gilbert, was conducted for thirty
mystery weights. It was a lively discussion with less
agreement by the experts than anticipated. A list of the
thirty attribution opinions is available upon request.

By 7:45 AM on Saturday, April 21, we were again
partaking of the substantial Breakfast Buffet laid out in
the Rotunda and Grand Ballroom Foyer. On this last day
of Convention, the Dealers’ Fair would be open to the
public, with a $5 entrance fee, from Noon – 5 PM, and I
am happy to report that about 150 of the public paid the
fee to examine the glorious paperweights on display.
This was also the day that Toby and I went wild at the
Fair and acquired a total of eight weights, when I had had
no intention of purchasing anything at all!

The required PCA, Inc. Business Meeting was held from
11:15 to 11:35 AM. One hopeful note, voiced by Texas
PCA President Jayne Gilbert, claimed 44 first time
attendees at this Convention, a result of the Membership
Project she conducted over the past year. A negative note
was struck by John Hawley who announced that due to
work pressures, after eleven fruitful years, Colin
Mahoney was stepping down as PCA Newsletter Editor.
However, there were two possible successors to the
position. In the meantime, John will be responsible for
the next (July 2007) PCA Newsletter issue.

The first formal session on Saturday, from 9:10 – 9:45
AM, was presented by Roger Jacobsen and John and
Annette Buonomo speaking about “Union Weights and
the Buonomo Family in Somerville, MA”. The family
progenitor, Phillip Buonomo (1886-1962), and his wife
were both born in Italy but met and married in the U.S.
Around 1995/1996, Roger had his first contact with the
family and learned a good deal of the family history.
Pasquale Saccocio was Phillip’s father-in-law and Phillip
and his wife had 14 children, 13 of whom survived to
adulthood. Panel member John Buonomo, 55, is one of
55 grandchildren of the Buonomo family and remembers
as a child (1957-1962) sneaking into the attic of his
grandfather’s house while Phillip did glasswork there.
What a great human interest tale was told by these three,

Make Your Own box lunches were again available from
Noon – 1 PM. Believe me, I was very fearful, after such
decent food service at this Convention, of gaining
substantial poundage, but upon returning home was
delighted to find that not the case.
Three substantial presentations remained before the
afternoon sessions ended: My own on “The American
Flag in Glass Paperweights”, Ed Poore speaking on “Past
and Present: Pairpoint and Engraving” and Alan
Thornton on “New Discoveries in Old English
Paperweights”. After an introduction by Gay Taylor, I

Politically incorrect American flag weight by Charles Degenhard,
c. 1920s. Note "K.K.K." and swastika on the lapel of the
Klansman's robe.

Magnificent Whitefriars American Bi-Centennial weight, 1976,
with three picture canes, American flag, Liberty Bell and
American bald eagle.
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began at 1:05 PM and concluded at 1:53 PM. During
those forty-eight minutes, I showed about 77 flag
weights, mostly containing representations of the
American flag, dividing the items into six categories:
Mid-West products, Union Glass weights, Toledo, Ohio
(Libbey Glass) pieces, Modern flag weights, Other
weights and an Unknown/Test category. There was no
time to delve into a seventh listing of modern gift and
presentation flag weights which can be purchased
through commercial organizations, printers and banner
makers as reward items for successful employees. And
there are a lot of them! I hope to take this American Flag
program on the road, speaking to veterans and civic
groups in hopes of generating greater interest in our
special collecting niche. We’ll see.

deserved a greater audience than could be crowded into
the truncated Plaza Ballroom, not only because the
images Alan was flashing on the screen were in gorgeous
and brilliant Technicolor but also because his new
research and information was largely unknown to the
American paperweight collecting public. Fortunately,
Alan’s talk was a summary of his article in the 2007
Annual PCA Bulletin, “Old English Paperweights:
Specific Gravities, Two New Groups and Many More
Questions” and I can refer you to that writing for his
detailed analysis of over 100 old English weights. Based
on these new measurements, cane design and overall
style, Alan believes he can now identify two new groups
of old English paperweights in addition to the four that
are already recognized.

For 50 minutes, from 1:55 – 2:45 pm, Ed Poore
reminisced about his decade, the 1970s, at Pairpoint
Glass in Sagamore, MA. At Pairpoint Ed found a
cutting/engraving mentor in Carl Schwedenback. In
those early days, Pairpoint made crude sulphides, their
crystal was of poor quality and their canes were made
from too soft glass. The company did turn out acceptable
sulphides of Pat and Richard Nixon, however. At first
paperweight faceting was flat but later facets were
concave. Then Pairpoint made a series of millefiori
weights. Through the decade, Ed learned his craft, and
then left in 1980 to form The Crystal Workshop, located
practically across the street from the Pairpoint factory.
Since 1980, Ed continues to progress in his glass
restoration efforts and is now considered the premier
glass restorer in the country.

Alan commenced with the Latin phrase “Sapere Aude”,
“Dare to be wise!” Probably the most striking result of
his research into old English paperweights is
summarized in two grouping of the same six weights,
with presumed attributions as of 1950 and corrected
attributions as of today. The worldwide paperweight
collecting community is very fortunate that Alan is
pleased to delve into these areas and I look forward to
many more discoveries from this gentle man.
Saturday evening, of course, was given over to a dress up
Cocktail Hour from 6:30 – 7:30 PM and the traditional
sit-down Banquet, an attentively served and outstanding
choice of beef or chicken entrée, from 7:30 – 9:30 PM in
the Grand Ballroom Foyer. An enormous number of gift
door prizes donated by registered dealers were won and
four more happy souls took home the four major weights
from NEPCA’s fundraiser raffle. Jim Lefever’s final act
as outgoing PCA President was to present the symbol of

The final lecture, by Alan Thornton, a retired physicist,
on “Old English Paperweights: Some New Findings”

Two Pairpoint crimp roses, feet engraved by Ed Poore
during the 1970s.
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Alan Thornton, UK Paperweight Collectors Circle Newsletter
Editor, on "New Dscoveries in Old English Paperweights",
4/21/07.

Presumed attributions of Six Old English Weights, c. 1950.

Current attributions of same Six Old English Weights, c. 2007
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his authority, the glass gavel, to incoming PCA President,
Dr. Ben Drabeck.
If you were unable to attend this year’s remarkably good
PCA, Inc. Convention, set your sights on Convention
2009. And in the meantime, plan to attend Paperweight
Fest 2008, May 14-17, 2008 at WheatonArts in Millville,
NJ. Toby and I will see you there!

Ken and Anne Brown at the Cash Bar, 4/21/07.

Bev and Marty Schindler at the Cash Bar, 4/21/07.

Our Happy Banquet Table, 4/21/07 (minus me!): Bonnie and
Gary Geiger, Toby Kruger, Elliott Heith, Doris Robinson, Rosalyn
Heith, Harvey Robinson, Kirk and Glenda Grunder.

Kirk and Glenda Grunder (from Iowa) at the Cah Bar, 4/21/07.
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torsade encircling eight Clichy-type rose canes (two
different designs), all around a complex cane on
different translucent color grounds. Very handsome
weight; see picture below.

THE SCRAMBLE:
NEW FROM GEORGE N. KULLES…
Author of The Curse of the Imperial Paperweight
and three books on Identifying Antique
Paperweights: Millefiori, Lampwork and The Less
Familiar, George has been a collector and restorer of
art glass paperweights and a noted speaker on the
subject for about 40 years. This month, June 2007,
George’s latest book Wheel of God: Shards of the
Assassin, ISBN: 1-59080-510-0, is being published
by Echelon Press Publishing of Laurel, MD.
Honorably discharged from the U.S. Army, George
completed his education and then served as a
teacher and administrator in the Chicago Public
Schools for 31 years. He is an accomplished
violinist, having played in several symphony
orchestras and is currently first violinist of the
Allegro String Quartet. His interest in antiques led
him to his second career conserving, appraising,
writing and lecturing about antique glass
paperweights. His new book, Wheel of God, is
concerned with secret glass daggers made on the
island of Murano and used by Venetian assassins
during the first quarter of the 18th century. You can
order the book on-line directly from the publisher
($12.99 plus shipping) at orders@echelonpress.com .

CALENDAR:
ADVANCE MEETING DATES AND GUESTS
July 14 & 15, 2007: 15th Anniversary Celebration
Weekend: See next page for details.
October 6 & 7, 2007: Northeast Marble Meet,
Marriott Courtyard (formerly known as Radisson
Hotel), Marlboro, MA. Contact DVPCA Business
member Bert Cohen at marblebert@aol.com for more
information.

KUDOS TO JIM LEFEVER…
At the April 2007 PCA, Inc. Convention in
Providence, RI, loyal DVPCA member Jim Lefever
completed his second stint as President of the
organization, with flying colors. Comments from
Convention attendees have been uniformly
favorable and the search is on for a suitable
Convention site in 2009, under President Ben
Drabeck, with Toledo, OH, Springfield, IL, Las
Vegas, NV, New Orleans, LA and various locations
in VA and WV in the running. After recuperating
from his exertions, Jim hopes to be a factor in the
planning of Paperweight Fest 2008, good man that
he is. Much thanks, Jim, for all your hard work!

October 13, 2007 Fall Meeting: AM: Guest Speaker
John D. Hawley reprises his Convention talk on “19th
Century Massachusetts Glass Factories and their
Paperweights”.
Also: Best Finds Contests of
2006/2007. PM: Guest Artist Edward Kachurik of
Edward Kachurik Glass Art (formerly Pennsylvania
Art Glass), New Kensington, PA will talk about his
career in art glass, including his special veiled
sculptures. Guest Dealer: William Pitt.
October 26, 2007: Last day to enter initial bids on
Larry Selman’s Fall 2007 Auction.
January 26, 2008 Winter Meeting: AM: TBD. PM:
Lewis C. Wilson of Crystal Myths, Albuquerque, NM
returns to display his newest paperweight creations and
to discuss his development as a glass artist since his
last appearance before DVPCA on January 21, 2006.
Guest Dealer: Leo Kaplan, Ltd.

DVPCA FUNDRAISER…
PCA Convention favor weights were so attractive
that we brought back eight for sale to DVPCA
members at $75 each. Made and signed on the base
by Scottish master John Deacons, these measure 2
5/16” wide and 1 11/16” tall and feature a tri-color

ALL MEETINGS AT WILLIAMSON RESTAURANT,
HORSHAM, PA.....
SAVE THE DATES!!!
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15th Anniversary Celebration
Weekend

DVPCA 15TH ANNIVERSARY CELEBRATION WEEKEND
JULY 14 & 15, 2007
Luncheon Reservations July 14th
Choices @ $16.00 each:

July 14 & 15, 2007

Sautéed Breast of Chicken, White Wine Sauce

10:00 AM Delaware Valley’s 15th Anniversary
Summer Meeting at Williamson Restaurant,
500 Blair Mill Road, Horsham, PA, two traffic
lights north of PA Turnpike Exit 343 (Old Exit
27), begins with a Paperweight
Fair featuring
Guest Dealers Dan and Therese McNamara,
Seal Harbor, MA.

Broiled Filet of Fresh Flounder, Tartar Sauce
$ Luncheon total
Garden Party/Catered Cookout Reservations July 14th
Number @ $14.00 each
$ Cookout total
Name(s):

11:00 AM Guest Artist Drew Ebelhare,
Canon City, CO, well known for his millefiori
designs, will speak on “A 25 Year
Retrospective”. Drew last appeared before
DVPCA at our 13th Anniversary Summer
Meeting on July 16, 2005 and his designs
continue to evolve.

Email:
$ Check amount enclosed
Please mail this slip will ALL your selections and check to:
DVPCA, c/o Don Formigli, Treasurer
455 Stonybrook Drive, Levittown, PA 19055
NO LATER THAN JULY 7, 2006!!!
For out-of-towners, we suggest either the Willow Grove
Hampton Inn, 1500 Easton Road, 1/4 mile south of
Turnpike Exit 343, Toll-Free 1-800-426-7866, or the
Courtyard by Marriott/Willow Grove, 2350 Easton Road,
at the Turnpike Exit, 1-215-830-0550 directly.

11:45 AM “Acquired at Convention” will be
a display and “show and tell” of all the items
DVPCAers collected while attending this
year’s PCA Convention in Providence, RI. If
you were there, please bring in your newly
acquired weights and related objects for this
lively session.

3:00 PM “Stump the Dummies” is
Delaware Valley’s version of a paperweight ID
Clinic, where mystery weights are brought in
for examination by an ad hoc panel of
experts. So bring in those mystery weights
you have accumulated over the past year!

12:30 PM LUNCH.
2:00 PM DVPCA presents an emerging
paperweight artist, Joshua Steindler, Ithaca, NY. A
three year student of Paul Stankard, at 30 years
of age Joshua has sixteen years of experience and
study in many different artistic media. He began
with photography but after learning that
photographs self destruct in a relatively short
period of time, his interests expanded into longer
lasting forms of expression. A high school friend
who had purchased a glass torch and was
teaching himself the basics of glass working
introduced Joshua to the medium of glass and he
immediately latched on to the process as a hobby.
Over the years, his interest in this hobby became
all consuming. Wanting to learn how to add even
more detail to his glass products led him in 2003
to South Jersey and the Glass Program at Salem
Community College. Here he studied with
Stankard, Emilio Santini, Hank Adams, Anna
Boothe and Kim Kamens. He was a teaching
assistant for Mr. Stankard on three occasions and
from 2004-2006 he worked as an assistant at the
Stankard Studio in Mantua, NJ.

4:00 PM Our group will caravan to the
Ambler, PA home of Vice President Andrew
Scott and Nancy Kenna for our annual
Garden Party/Catered Cookout. Maps and
instructions to Andrew’s home and for
guidance on Sunday will be distributed.
Sunday, July 15, 2007
10:45 AM Our group will convene at the
entrance to the Exhibit Center at
WheatonArts in Millville, NJ for a group
photo. We will then tour the exhibits of
Glass Weekend 2007, mostly modern art
glass but including several paperweight
displays as well. After that, DVPCAers are
free to explore other areas, the Museum, the
Glass Studio and craft shops, the Arthur
Gorham Paperweight Shop, the Brownstone
Emporium and the General Store.
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HARVEY & DORIS ROBINSON
Fine Glass Paperweights
Mail: P.O. Box 235, Waban, MA 02468
Website: www.robinsonpaperweights.com
Tel: (617) 928-5432 • Fax: (617) 928-1264
Toll Free: (800) 472-9003 • E-Mail: robinsonpaperweights@juno.com

L.H.

SELMAN

L T D

.

123 Locust Street, Santa Cruz, CA 95060
Offering quality paperweights for the past 37 years!
Website: TheGlassGallery.com
800.538.0766 | 800.427.1177
Sign up for our Spring and Fall Auction & Price Guides

Paperweight restoration and faceting. Repair of antique and
contemporary cut and art glass. Glass engraving.
Custom work. 30 years experience.

Ed Poore’s Crystal Workshop
Box 475 • Sagamore, MA 02561 • 508-888-1621
Fax: 508-888-9298 crystal.workshop@verizon.net

FOR SALE: Fine selection of French & American Weights
including Charles Kaziun and other contemporary artists. Many
Books for sale. We purchase one or collections of weights.
Dan McNamara • TERI ANTIQUES
P.O. Box 130-163 Hanover Street Station • Boston, MA 02113
Tel: 617-846-9465 • Email: theresemcnamara@msn.com

WILLIAM PITT
Visit my new website for the largest on-line selection
of contemporary & antique paperwweights at
competitive prices.
www.wpitt.com Email: wipitt@aol.com
16 Sconticut Neck Road #312 • Fairhaven, MA 02719
508-993-9434

PAPERWEIGHTS PROFESSIONALLY RESTORED
BY KNOWLEDGEABLE CONSERVATOR!
George N. Kulles
13441 W. Little Creek Drive • Homer Glen, IL 60491
Tel: (708) 301-0996 • Inquiries Invited!
GREAT AMERICAN MARBLE CO.
featuring the works of
over 80 Contemporary Art Glass Marble Makers.
Contact: Bertram M. Cohen
169 Marlborough Street • Boston, MA 02116-1830
Tel: 617-247-4754 • Fax: 617-247-9093
www.marblebert.com Email: marblebert@marblebert.com

