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The 16th Annual West Virginia Glass
Gathering
A Regional Glass History Conference
Held October 19 & 20, 2007 at
The Museum of American Glass in
West Virginia at Weston, WV

Ohio, the Ruby Stain Museum in New Orleans,
Louisiana, the Degenhart Glass and Paperweight
Museum of Cambridge, Ohio, not to mention the
world-famous Corning Museum of Glass in New
York State and a host of smaller museums in West
Virginia celebrating the history and products of up
to 450 individual glasshouses in that state.

by Rob Campe

One such museum, The Museum of American
Glass in West Virginia (MAG in WV), has
conducted an annual “Glass Gathering” since 1992,
mostly in locations within the state but often enough
in neighboring states as well and held this year’s
event in their new building at 230 North Main Street
in Weston, WV. The Museum’s mission is to share
the diverse and rich heritage of glass as a product
and historical object as well as telling of the lives of
glassworkers, their families and communities, and
of the tools and machines they used in their work.
With a focus in time of 1900-1940, when production
of American glass boomed and pieces graced
millions of tables, MAG in WV includes all glass

When someone mentions The Museum of
American Glass, those of you who live on the East
Coast, and/or near Philadelphia, PA, automatically
think of the museum on the grounds of Wheaton
Arts and Cultural Center (formerly Wheaton Village)
in Millville, NJ, where the long time curator is Gay
LeCleire Taylor.
However, there are many
museums in the United States devoted to
collections of American glass. Examples are the
Historical Glass Museum of Redlands, CA, the
National Heisey Glass Museum of Newark, Ohio,
the National Imperial Glass Museum in Bellaire,

MAG in WV President Noel "Skeeter" Fletcher
welcomes Glass Gathering attendees, 10/19/07.

MAG Director and Curator Dean Six, at left, welcomes the 105
attendees of Glass Gathering 2007.
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products…from bottles to lightning rod balls, from
telegraph insulators to glass used in automobiles,
from pressed to blown tableware. The Museum
helps to preserve the history of the people and
places that made these products. It examines the
history of some of America’s major glasshouses,
while at the same time studying the impact that the
hundreds of smaller and often forgotten
glasshouses had on the history of the glass
industry. The Museum is open five days a week,
Monday, Tuesday, Thursday, Friday and Saturday,
from noon to 4 PM.

Masterpiece Crystal is now the last and only mouth
blown, paste mould, hand made glass factory in
West Virginia and the region. Appalachian Glass,
owned and operated by Chip Turner, is a local
studio glass shop, which operates a 165 pound hot
glass furnace and also has a 156 pound furnace
they take on the road for tours. Appalachian Glass
makes paperweights, ornaments, and witch balls
along with special order items.
By 12:30 PM, after the two glass studio tours,
attendees were back at the MAG for a wonderful
on-site lunch, where the table centerpieces were
the many wonderfully colored candlesticks from a
museum donation—all the same Westmoreland
stick in various colors and decorations.
The
afternoon was spent rotating between four short
group sessions.
Sandy Conrad of Sandy’s
Designs, Orlando, WV (http://glassnwood.com),
showed her special decorating on glass. Claudia
Rexroad talked about using recycled glass as part
of their operation at Willow Creek Glass in Alum
Bridge, WV. She and Cliff Rock use brown beer
bottles and even those plain milk glass bud vases
that all the florists seem to use. They also use
Fenton glass to make their new creations. Clint
Stenger demonstrated flameworking and his
marvelous talent in transforming borosilicate glass
rods into his special vortex marbles. It was like
watching a magic trick since he worked with such
ease and still managed to talk to everyone.
Dorothy Daugherty spoke about her new book,
Celery Vases, written in conjunction with the
Museum of American Glass in West Virginia. She
also gladly autographed all copies of her book that
she sold. Later, we broke into small groups and
worked on ideas to create and design future

The MAG in WV celebrates all forms of American
glass…lamps,
tableware,
vessels,
marbles,
kitchenware, storage products, ovenware, ashtrays,
book ends, animals, so many glass items they are
too numerous to enumerate…, and also devotes
some of its space and exhibits to art glass
paperweights, which account for a small
percentage of the 5800 glass objects on display. In
addition, the Museum publishes the quarterly
magazine All About Glass: The Voice of the Glass
Collecting Community.
Beginning Friday, October 19, 2007, my wife Pam
and I attended the Museum’s 16th Annual Glass
Gathering conference, which was advertised as 2
days of tours, presentations, sharing and glass
fellowship. The activities began at 8:30 AM with
greetings to the 105 attendees, from 15 states as
far away as Oregon and Florida, by MAG in WV
President Noel “Skeeter” Fletcher and MAG
Director and Curator Dean Six. That first morning
was devoted to two very interesting glass studio
tours, Masterpiece Crystal of Jane Lew, WV and
Appalachian Glass of Weston, WV.

Working floor of Masterpiece Crystal, Jane Lew, WV, 10/19/07.

Appalachian Glass owner Chip Turner
blowing an Xmas ornament, 10/19/07.
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exhibits for the Museum. Dinner was on our own
that night and we headed off to the local BBQ place
for a great meal and lots of socializing. It seems it
was a favorite spot for most of us.

Candlesticks led off with his discussion of Smith
Glass. Frank Swanson talked about the Rock
Crystal from Libbey Glass. We broke at noon for
lunch, again at the Museum.

After dinner, from 7 to 8:30 PM, we attended a
Champagne Open House, hosted by the Weston
Area Glass Study Group, at the Museum. First we
were treated to the unveiling of “Blenko Man”, a
large cowboy figure sitting in a chair in the front
window of the Museum. Wow, what an amazing
creation it was! During the day we were able to
watch this sculpture being put together. Through
the talents of two men, Rock Wilson, a Blenko
collector, and John Widk, an artist, this creation
came to life. John hand-crafted the copper wire
framework of the figure to hold the actual pieces of
Blenko glass used to create the structure. The
figure included actual different colored pieces of
Blenko glass: a cowboy hat, face vase, hand
ashtray, foot ashtray and other vases. He was
placed in a chair and sand was scattered around
him. As a finishing touch, a Blenko cactus and a
cow skull were placed by his feet to give a unique
Western atmosphere to catch the eye of visitors as
they come into the Museum. Glass for this project
was donated by Rock and the Blenko Glass
Company. Several local glass workers attended
the event and shared their stories with us. It was a
great evening spent visiting and catching up with
everyone.

The afternoon sessions, beginning at 1:15 PM,
included several presentations.
Jim Mitchell,
Curator of the WV State Museum…this is NOT the
MAG IN WV…started off with a very interesting
“show and tell” about his collection of Blenko Glass.
Next, Pam Dick and Ann Stull, current Fenton
employees of long standing and personal friends of
Frank Fenton, showed a PowerPoint presentation
of a collection of Fenton glass, factory history, and
family members. Kelsey Murphy concluded the
presentations with her beautiful sand carved cameo
glass that was done at Pilgrim, Fenton and now
with Hinkle Glass. A hot dinner buffet was served
and then the lively silent auction started.
For those of you that have never attended this
event, it can get pretty wild. Do you remember
playing musical chairs as a kid? Well, this auction
incorporates part of this fun game. Four items are
placed on a table with a bid sheet. A timer starts
and around the table you go bidding on the item of
your choice. When the timer goes off, the high
bidder is the winner.
No one but the person operating the timer knows
how long you have to bid. Then the next items are
put on the table and the fast paced bidding starts all
overall again. This continues until all items are
auctioned. It was very spirited and lots of fun.
Because of all the many items donated by

On Saturday, October 20, the day started with a
behind-the-scenes tour of the MAG in WV. Then
the morning and part of the afternoon were spent
listening to five different talks at the Museum. Tom
Felt, author of LE Smith Glass and Glass

Continued on page 4

Paperweight display in the Museum of American
Glass in West Virginia.

Blenko Man In the MAG's showroom window, 10/19/07.
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attendees, the museum raised an awesome $4055.
It was a great time enjoyed by everyone. Next
year, The 17th Annual Glass Gathering travels to
New York State to be held at the Corning Museum
of Glass. The MAG in WV invites all of you to join
them for their full 2-day event on October 24 and
25, 2008. If interested, contact Sharon Pickens at
the Museum at (304) 269-5006, and plan to arrive
on Thursday, October 23rd. Hope to see you there!
Prizes and four Silent Auction weights. Danish,
coffee/tea and fresh fruit were available for
members during this Social Hour.

Review of Events
Fall Meeting, October 13, 2007
Delaware Valley PCA’s 16th year of operations
began officially at its Fall Meeting commencing
10:00 AM on Saturday, October 13, 2007 at
Williamson’s Restaurant in Horsham, PA, our
venue for weekend meetings for the past 14 years
approximately.
Forty-three members were in
attendance for the meeting and lunch, having sent
in the required remittance to Treasurer Don
Formigli, but this was a smaller turnout than usual
for an October quarterly meeting. From 10:00 AM
through 11:00 AM, members perused the
paperweight display brought by Guest Dealer
William Pitt. Also on view were member displays of
paperweight books and weights, as well as weights
for sale by members (some were made by the
members themselves). Additionally, there were
tables full of “Free-Take One” brochures,
magazines and maps, recent auction catalogs with
Prices Realized Lists, other local PCA newsletters
(for comparison to our own award- winning DVPCA
Newsletter), Selected Items from the Delaware
Valley Paperweight Lending Library, Today’s Raffle

At 11:00 AM, Stanley Kruger, President, called the
meeting to order. He introduced the morning
speaker, John D. Hawley, noted author and
Publications Director of PCA, Inc, who launched
into a PowerPoint presentation on “19th Century
Massachusetts Glass Factories and their
Paperweights”. John had presented this illustrated
talk at the April, 2007 PCA, Inc. Convention in
Providence, Rhode Island and it was so well
received that President Stan asked him to repeat it
today for DVPCA’s benefit.
In a highly organized, well researched and
entertaining talk, John explained the significance of
the New England area and the men who developed
the glass industry there in the 19th Century. By
1800, Boston had become the commercial center
of New England. Most of the area’s raw materials
and products shipped through Boston to other
states and nations throughout the world. Men with
vision and skills settled in Boston, establishing
numerous factories to meet the growing needs

Joe Freeze viewing Members' Table items, 10/13/07.

Guest Speaker John D. Hawley, Jim and
Delania Lefever, Andy Dohan, 10/13/07.
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for glass.
Sixteen major flint glass factories
operated in 19th Century Massachusetts; eleven
were clustered around Boston and five were
located downstate. Deming Jarves and Edmund
Munroe
were
two
major
glass
making
entrepreneurs in the first half of the century. Jarves
was an industrialist with vision and drive. He never
handled a blowpipe or made a piece of glass but
was fascinated with the medium and recognized
both a need and an opportunity. Munroe was a
wealthy Boston merchant who was always looking
for investments and had business affiliations with
banks, insurance companies, factories and the
shipping industry in England and America. As

partners, these two visionaries founded five glass
factories, three of which made paperweights: New
England Glass Company, Boston and Sandwich
Glass Company and Mount Washington Glass
Company. The two others, New England G\lass
Bottle Company and Cape Cod Glass Works, did
not make weights. In 1817, a firm known as
Boston Porcelain and Glass Manufacturing
Company was purchased at public auction by
Amos Binney, Daniel Hastings, Deming Jarves and
Edmund Munroe. It was incorporated on February
16, 1818 as the New England Glass Company
(NEGC) and was located on a five acre lot on
Miller’s River bounded by Water and North Streets.

Members' Gordon Smith weights on display, 10/13/07

John Zecca at Members Tables, 10/13/07.
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Jarves immediately added a cutting shop, 24 glass
cutting mills, operated by steam, and an additional
glass furnace, with coal replacing wood as fuel.
The most important addition was the erection of a
furnace for making red lead, the essential
ingredient for making lead (flint) glass. By 1823,
140 workmen produced 22,400 pounds of glass per
week at NEGC, with annual sales of $150,000. By
1851, the 240 foot high central chimney dominated
the Cambridge skyline; there were now 450
workmen with annual sales of $500,000. In a
design unique to NEGC, the furnaces were fed
from beneath so that contaminating coal dust was
kept away from the glass working areas. The
factory had five ten-pot furnaces, each pot holding
2000 pounds of glass. Glass blowers received the
highest wages in the company, $3-$4 a day for a 12
hour day. They worked in small groups called
shops. Each shop consisted of a servitor who did
the actual glass blowing, a gaffer or foreman who
completed the work and two boys who served as

assistants. Paperweights were likely produced by
only a few shops and they were not a major product
line.

Guest Dealet William Pitt, Roslyn and Elliott Heith, 10/13/07.

Guest Artist Gordon Smith,
DVPCA Vice President Andrew Scott, 10/13/07.

NEGC was renowned for its cutting. There were 80
steam-powered stations set up for cutting, polishing
and engraving glass. Cutters received an average
of $2 a day for a 12 hour day. The central chimney,
240 feet high and 24 feet wide at the base,
contained over one million bricks. An elevated
railroad transferred glass from the blowing
department to the cutting shop. The company
produced a huge variety of glassware, described in
an 1851 publication as “in a style of beauty and
excellence unrivaled in the world”.
In the final years of the New England Glass
Company, William and Edward Libbey played key
roles. William became General Manager in 1872.
In 1878, NEGC leased the entire works to him. In
1880, his son Edward became a partner and took
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over control of the company upon his father’s death
in 1883. In 1888, Edward Libbey closed the factory
and moved to Toledo, Ohio with 100 workmen to
form the Libbey Glass Company, now known as the
Libbey Products Division of Owens-Illinois. Several
factors led to NEGC’s closing. There was fierce
competition from western glass factories which
used lime glass, about one-third the cost of flint
glass. Although lime glass was of lower quality
than flint glass, it was adequate for all but the
fanciest glassware. Also, the high cost of fuel was
a factor. NEGC used coal brought in from great
distances whereas western glass factories used oil
and natural gas near at hand.
Manpower
considerations also played a part in NEGC’s
closing.
There was mismanagement and
dishonesty among the workers. In 1873, the
American Flint Glass Workers Union was formed;
demands by the union and subsequent strikes
eventually forced the closure in 1888.

In a similarly informative manner, John also
reviewed the history and products of the Boston
and Sandwich Company (1826-1888),the Mount
Washington Glass Company (1837-1894) and the
Union Glass Company (1854-1929) in his 50
minute PowerPoint presentation.
At 11:55 am, the biennial “Best Finds Contest of
2006/2007” took place and various members were
appointed judges for six entry categories. These
classifications and the winners of each were as
follows:
Best Antique - Baccarat Pansy submitted by Ken
Brown.
Best Modern - Stankard Studio David Graeber
weight submitted by Toby Kruger.
Best Buy - Caithness Weight submitted by Andrew
Scott, purchased for $10.50.
Most Attractive - Caithness weight submitted by
Andrew Scott.
Most Unusual - Pair of glass flowerpot weights
submitted by Jim Lefever.
Ugliest - An “End of Day” weight submitted by
Andrew Scott.

Paperweights were produced at NEGC from
approximately 1851 to 1874. Paperweight makers
included William Leighton, Nicolas Lutz, Thomas
and John Hopkins, Frank Pierre and George Dale.
Weights were made in a wide variety of styles and
custom designs: intaglio (pressed), silvered, cut
glass, flowers, blown fruit, mixed fruit and millefiori.
NEGC weights were exhibited at the New York
Crystal Palace exhibition of 1853 and the 25th
exhibition of the Franklin Institute in Philadelphia in
1856. The first dated NEGC weight, an intaglio of
Victoria and Albert, was taken from the Council
Medal of the Great Exhibition of 1851 (the Crystal
Palace) in London. The poinsettia was the most
common NEGC flower; the nosegay was also a
common design.

This was the second biennial Best Finds Contest at
which Vice President Andrew Scott’s entries won
three of the six categories.
Lunch, a delicious choice of either Boneless Breast
of Chicken, Maryland or Pasta Primavera,
Vegetables, was served at 12:30 PM. At about
1:30 PM, our President opened the Business
Meeting with announcements.
He stated that Fenton Glass would close their

Guest Artist Gordon Smith, 10/13/07.

Kontes Strawberry Basket on display
(and SOLD!), 10/13/07.
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operations at the end of October, 2007. He also
announced that the cost for our luncheon will be
increased to $17.00 beginning with our January,
2008 meeting. The usual raffle was held at 1:30
pm and was followed by our afternoon guest
speaker, Gordon Smith. Gordon gave a detailed
autobiography of his introduction to glass and
brought us up to date as to the progression of his
professional career in glass. He first took up
glasswork in high school when his father bought
him a simple torch and some clear glass rods. This
hobby led him to attend Salem Community College
in New Jersey from which he graduated in 1978
with a degree in Scientific Glassblowing. He
worked in that industry full-time until 1982, for
Kontes Scientific Glass Company; in that same
year Kontes Glass was acquired by the Kimble
Glass Company of Vineland, NJ. During this time,
Gordon was exposed to paperweights made by
James and Nontes Kontes. Although Gordon is
self-taught in this highly specialized art, the Kontes
brothers offered him guidance, advice and endless
support and he considers them his mentors. They
sent him to Wheaton Historical Village in Millville,
NJ where he learned to work with hot glass from a
furnace, shaping and forming the glass with
traditional glass working tools. He has been a fulltime paperweight maker for some 23 years and
recently began to handcraft custom.pocketknives
and letter openers, combining metal blades with
sculpted glass handles. A Question and Answer
period brought Gordon’s talk to a close at around 3
PM. Before ending the program at that time,
President Stan reminded all that our Winter
meeting will be held on January 26, 2008, with an
introduction to the Paperweight Fest 2008 program
and another appearance by Lewis C. Wilson of

Albuquerque, NM bringing us current with his new
paperweight designs. Although not a verbal part of
the program, Treasurer Don Formigli made copies
of a financial report, dated September 30, 2007,
available as we entered the meeting room. Those
who did not obtain a copy but wish one may apply
to Don directly at the address on Page 1 of this
Newsletter.

Entries for Most Attractive category of
Best Finds Contest of 2006/2007, 10/13/07.

A Gordon Smith paperweight, 10/13/07.

Respectfully submitted,
Martin Mikelberg
Secretary

A Peter McDougall chequer weight, 10/13/07.
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patinated wood and polished marble. There are 14
banquet and event rooms and the League’s art
collection hangs everywhere. We were directed to
the second floor Library at the far end of the
building where we found two people we knew,
DVPCA Treasurer Don Formigli and Richard
Rosenfeld, proprietor of Olde City’s Rosenfeld
Gallery, who frequently shows Paul’s work. At 5:45
PM, in the Library Lounge, Howard Aaronson, a
Mantua, NJ neighbor of Paul’s introduced him and
Paul launched into a 40 minute illustrated talk
reviewing his career in glass.

A Night to Remember
by Stanley B. Kruger
Some months ago, at WheatonArts, Millville, NJ,
Toby and I had occasion to sit down with Paul
Joseph Stankard and discuss matters dealing with
paperweights, glass artists and sundry other topics.
It was then that Paul advised us that he would be in
a program at The Union League of Philadelphia on
November 14, 2007 and he invited us to participate
in the event. His new book, No Green Berries or
Leaves: The Creative Journey of an Artist in Glass
was being published and he would speak and sign
copies of the new book then.

Paul recently gave the commencement address at,
and received an honorary Doctor of Philosophy
degree from, Muskegum College. He talked about
being dyslexic although good with his hands and
was surprised at the end of his address when he
received a standing ovation from the student
audience. This experience led him to re-write the
whole first chapter of his new book, telling how long
it took for him to be diagnosed with his learning
disability and what he had accomplished despite it.
After a Question and Answer period, we were
directed to a first floor dining room set for 30
places. At our table sat James Mundy, Director of
Functions at The Union League, Don Formigli and
his long-time friend, Marilyn, Howard Aaronson, the
man who had introduced Paul, Ed Stavetski, and
Lloyd Brotman, Ph.D. and his wife. Conversation
was lively and the food, an entrée called Chicken
Wellington, was quite good, accompanied by our
choice of white or red wine. Toby is a teetotaler but
I indulged.

The prospect of attending an event at The Union
League intrigued us. The Union League, which
occupies an entire city block in the center of
Philadelphia’s commercial and cultural district, is a
shining jewel of history in a city defined by such
treasures. Founded in 1862 as a patriotic society
to support the policies of President Abraham
Lincoln, the Union League has hosted U.S.
presidents, industrialists, entertainers and visiting
dignitaries from around the globe. It has also given
loyal support to the American military in each
conflict since the Civil War and continues to be
driven by its founding motto “Love of Country
Leads”. The classic French Renaissance-styled
League House, with its brick and brownstone
façade and dramatic twin circular staircases leading
to the main entrance, is listed in the National
Historic Register and dates back to 1865 when the
Broad Street building was completed.

Three of the men at our table were affiliated with
Paul in some way. Howard owns two wonderful
Stankards, a weight and a cube, and is a close
neighbor, Ed is Paul’s financial adviser and Lloyd is
a business consultant, working to ease the
transition from Paul’s signature works to the
products of The Stankard Studio. It was a night to
remember!

As natives of Baltimore, MD and residents of New
Jersey, Toby and I have never been inside the
Union League but have driven by it many times
while visiting cultural sites in Philadelphia. Indeed,
we doubt that we even know a Union League
member, so Paul’s invitation fell on fertile ground.
We saw Paul again on September 15, 2007 when
Wheaton hosted his new book signing and he
renewed the invitation.
About a week before the event, I received an email
message from Pauline, Paul’s daughter, asking
whether we would attend the dinner following the
book signing. Absolutely!
On 11/14, we drove into Philadelphia, parked at the
Doubletree Hotel lot across Broad and walked up
the circular stairway and in the front door of the
League House. With approximately one-quarter
million square feet spread out over eight floors, the
long narrow building is accented in rich leather,

President Stan, Paul Stankard,
Toby Kruger, Don Formigli, 11/14/07.
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THE SCRAMBLE:

CALENDAR:
ADVANCE MEETING DATES AND GUESTS

THANK YOU…
Once again, DVPCA members have given
generously to the club from their own private
collections and we thank: Diane Atkerson for
Murano Magic, a Schiffer Art Book, Selman’s
Spring 2007 Auction Catalog and a set of four
wine glasses; VP Andrew Scott for a Mother’s
Day 1973 plate and a Children’s Day plate;
William Pitt for a Glass Eye Studio weight and
a new 1999 PCA Annual Bulletin; the Suttons
for the book New Tech Garden by Mitchell and
a glass bowl; and Andy Dohan for a copy of
his new book, on CD, The Dictionary of
Signature Cane Inclusions, Paperweights,
Beads, Buttons, Marbles: Identification and
Dating, VOL. II, a $35 value. Thanks to all!

Spring Meeting – April 12, 2008: AM: Video
– “An Introduction to Venetian Techniques”
with William Gudenrath of the Corning
Museum of Glass. PM: Donald W. Friel,
Manager of the T.C. Wheaton Glass Studio at
WheatonArts will present a talk on old Millville
weight techniques, with special attention to
Devil’s Fire and the Ship frit weights made
popular by Michael Kane. Guest Dealer:
TBD.
April 25, 2008: Last day to submit initial bids
to Larry Selman’s Spring 2008 Auction.
May 14-17, 2008 – Paperweight Fest 2008
at WheatonArts, Millville, NJ: For the
second time, 2006 was the first, DVPCA will
co-host, with Wheaton staff, this premier
paperweight event, Wednesday through
Saturday.
The festivities begin with a
Reception at the Artists and Dealers Fairs on
Wednesday evening and continue with three
full days of lectures, Lunch and Learn
sessions
with
The
Cavalcade
of
Contemporary Paperweight Makers and
demonstrations in the T.C. Wheaton Glass
Studio, culminating in the Closing Banquet on
Saturday night. NTBM!

CAITHNESS GLASS REDUNDANCIES…
We earlier reported that Caithness Glass.
Perth, Scotland, was taken over by Dartington
Glass with plans to continue operations as
usual. Now we learn that the Caithness
Factory Store in Perth is closing and the
company is downsizing substantially and
moving the factory into the old Perthshire
facilities in Crieff, Scotland.
The Chief
Designer, Helen MacDonald, has been let go
and
other
redundancies
have
been
announced. For those who collect Caithness
weights, this is NOT good news!

Summer 2008 – July 12 & 13, 2008 – 16th
Anniversary Celebration Weekend: AM:
President Stan Kruger will present his
PowerPoint production “The American Flag in
Glass Paperweights” and there will be a show
and tell by members of “Acquired at Fest ‘08”.
PM: Kathy Moyer, former VP and
Publications Director of PCA, Inc. will present
“Paperweights at Auction: Beauty and the
Beast”, followed by the “Stump the Dummies”
ID Clinic. At 4 PM, the group will caravan to
the home of a loyal member for the Summer
Garden Party/Catered Cookout.
Guest
Dealer: William Pitt. Sunday: TBD.

PAPERWEIGHT FEST 2008…
Registration materials for Fest 2008 will be
going to PCA, Inc. members early in January
2008. If you are not a member of PCA, Inc.
and wish to be invited to Fest ’08, advise any
DVPCA officer and we will see to it that you
receive a registration packet. It promises to be
a fun four days.
PCA CONVENTION WEIGHTS AVAILABLE…
We still have five PCA 2007 Convention weights,
crafted by John Deacons, available at $75.
Background colors are light blue (2), green (2) and
cobalt. Remember, these are signed by John
Deacons, dated. and very pretty. You cannot find a
Deacons weight today for anywhere like this price,
but he gave the PCA a special deal. See the
weight in the September 2007 Newsletter, now
posted on our website, dvpaperweights.org.

Fall Elections Meeting – October 11, 2008.
ALL SATURDAY MEETINGS AT WILLIAMSON’S
RESTAURANT, Horsham, PA…
SAVE THE DATES!!!
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LUNCHEON RESERVATIONS – January 26, 2008
Choices @ $17.00 each

Winter Meeting Announcement
January 26, 2008
At Williamson Restaurant
500 Blair Mill Road
(Route 611/Easton Road at Blair Mill Road)
Horsham, PA
Located two traffic lights north of PA Turnpike Exit
343 (Old Exit 27/Doylestown/Willow Grove)
Telephone (215) 675-5454

______Number Attending
______Boneless Breast of Chicken Maryland, w/Bacon
______Old Fashion Yankee Pot Roast, Vegetable
Sauce

10:00 AM

Paperweight Fair with Guest Dealer
Leo Kaplan, Ltd.

Email_____________________________________

11:00 AM

Preview: Paperweight Fest 2008
May 14-17, 2008 by Stanley Kruger
and Andy Dohan. Call for volunteers.

DVPCA, c/o Don Formigli, Treasurer
455 Stonybrook Drive, Levittown, PA 19055

11:30 AM

Treasurer’s Report by Don Formigli,
with discussion of how to increase
membership in DVPCA.

12:00 PM

LUNCH

1:00 PM

Business Meeting: Announcements,
Silent Auction Results, Reports from
the Floor, Raffle Prize Winners, Door
Prize Winners.

______$ Luncheon Total
Name(s)___________________________________

Please mail this slip with ALL your selections and check to:

NO LATER THAN JANUARY 19, 2008!!!

at detail than he is, assists on most of the weights.
In November 2002, Lewis promoted the world’s
largest hot glass competition, called the
Albuquerque Flame Off, which was attended by
300 glassworkers from the US and Canada. Sis
torches ran for fourteen hours a day for three days.
Sixty-four competitors made beads, marbles,
goblets and sculptures. In December 2005, Lewis,
along with Loren Stump, Chris Buzzini and Vittorio
Costantin attended the international Lampworking
Festival in Kobe, Japan, where Lewis was Master
of Ceremonies and the only one of 17 Americans to
present their demonstrations in the Japanese
language. Lewis has recently returned from his
second trip to Japan where he taught and
demonstrated in Kobe, Osaka and Kyoto. He says
his Japanese skills are improving. Lewis returns
today to discuss his progression as a paperweight
artist since his last appearance before DVPCA on
January 21, 2006.

Guest Artist Lewis C. Wilson of
Albuquerque, NM has led an extraordinary life.
Born in Roswell, NM in 1949 into a military family,
1:30 PM

during his youth he lived in NM, TX, French
Morocco, CA and Goose Bay, Labrador, Nova
Scotia.
He received a Black Belt in Shotokan
Karate in 1969, at age 20, and taught the skill for
ten years. From 1970 to 1974, he served as a
medic in the US Air Force and was on the ground
medical crew at Cape Canaveral in 1971 for Apollo
XII. He learned lampworking in 1973 and when
released from service the following year he
apprenticed at Walt Disney World for three months.
In 1974, at age 25, he founded Crystal Myths, Inc.
and began doing art shows, over 200 of them from
1975-1980. In 1981, he moved to Albuquerque and
began a line of American Indian dancer sculptures.
These have been presented to King Juan Carlos of
Spain, the first President Bush and to President
Clinton. In 1994, Lewis made a glass guitar for Bo
Diddly. He has produced 24 instructional videos
and DVDs on working with glass at the torch and
has taught over 1200 a beginner’s class on bead
making. In 1996 he promoted his first bead show;
now, 13 years later, the Tucson Best Bead Show
has over 165 exhibitors, 117 of whom are
glassworkers. More than 30,000 buyers attend the
show each February. In 1999, Lewis began making
paperweights out of Schott glass. His daughter,
Jennifer, who is better

Desert theme paperweight by Lewis C. Wilson
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