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Bergstrom-Mahler Museum Marks 
40th Anniversary...

by Joan Ellen Parsley
[Editor’s Note: Joan Parsley is the Artistic Director 
of Milwaukee’s Midwest “bande for early music”,  
Musical Offering Ltd.  She is an avid paperweight 
collector and a member of Delaware Valley 
Paperweight Collectors Association, the 
Evangeline Bergstrom (Wisconsin) Chapter of  
Paperweight Collectors Association, Inc. and a 
member of the Bergstrom-Mahler Museum itself.  
She is the daughter of glass artist Johne Parsley.]

Beauty speaks from the heart.

If that is the case as this author believes, then 
the heart  of Scottish Master Craftsman Peter 
McDougall speaks volumes.

Such was the case at an affair in honor of the 

glass artist’s  40th anniversary in paperweight 
design held at the Bergstrom-Mahler Museum 
in Neenah, Wisconsin on Thursday, September 
27, 2007.  On that beautiful  fall  evening, the 
Evangeline   Bergstrom  Chapter  of  the 
Paperweight  Collectors Association and more 
than 65 members of the Museum turned out for 
a  spectacular  event  with  the  artist  and  his 
lovely wife, Catherine.  The Museum is noted 
for the largest public showcase in America of 
Perthshire Paperweights,  most of  which were 
designed by the honoree.

Marking his 40th anniversary in the field,  the 
General Manager and Head Craftsman of the 
former  Perthshire  Paperweights  Ltd.,  Crieff, 
Scotland,  created  a  Limited  Edition  of  50 
millefiori  paperweights  on  a  translucent  ruby 
ground  complete  with  20  concentric  multi-
colored complex canes and incorporating his 

Peter McDougall, Joan Parsley and
Jan Smith at the B-M Museum.

Peter McDougall observes Johne Parsley
working in the gaffer's chair.
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PMcD signature cane. Each weight was boxed 
with  an  additional  signature  cane  and 
numbered  Certificate  of  Authenticity. 
McDougall  also  etched  his  signature  on  the 
weights themselves.  

To mark the occasion, the evening began with 
a  McDougall lampworking demonstration and 
discussion  in  the  Bergstrom’s  new 
lampworking studio.  Guests were dazzled by 
McDougall’s  ability  to  create  a  setup  on  the 
spot  composed  of  a  pink  flower,  stem  and 
leaves.   No  drawings,  just  superb  technique 
and imagination comparable to that of  a jazz 
musician improvising on the spot.  In a private 
interview conducted with McDougall before the 
events began, I asked the artist how he plans 
his  designs.  “There  is  no  pre-planned 
operation.  I get the color and I start.  Nothing 
is planned out; but, if you’re not in the mood, 
nothing comes out.”  I’m happy to report that 
was  not  the  case  during  this  lampworking 
session!  McDougall also noted that since he 
started  his  own  studio  in  2002,”Every  single 
paperweight,  every  single  cane  is  made  by 
me”,  though  he  also  credits  his  part-time 
lampworkers, son Allan McDougall and Karen 
Maxwell  who  came  to  McDougall  from 
Perthshire.   His  brother  Calum  and  Archie 
Anderson are part time grinders.    McDougall 
is amazingly quick to credit his wife Catherine 
for  doing  everything  else  from  lighting  the 
torches to balancing the books.  “She’s King of 

the Company!”

Following  the  demonstration,  guests  were 
treated to a Pink Champagne Reception.  The 
Bergstrom’s  dedicated  volunteers  rose to  the 
occasion and offered a superb selection of hors 
d'oeuvres,  crudités,  champagne,  and  sweet 
treats.   Mark  my  words,  the  homemade 
Frosted  Cranberry  Drop  Cookies,  baked  by 
Volunteer Chair  Liane Butitta are worthy of  a 
Martha Stewart kitchen showcase!  

Visitors  were  given the  opportunity  to  mingle 
with the artist and his wife, as well as with Jan 
Smith,  the  Museum’s  Executive  Director  and 
her  staff,  before  proceeding  into  the  Mahler 
Gallery.  Once seated, all  were engaged in a 
delightful,  comprehensive  lecture  titled  A  40 
Year Journey with Peter, and as the invitation 
noted, “…punctuated by a Scottish accent and 
Roguish  tales.”   That  it  was!   Peter’s 
PowerPoint  presentation  about  his  life, 
influences  and  works  was  no  less  than 
captivating as well as entertaining.  

Both  in  my  interview and the  artist’s  lecture, 
McDougall  told  the  story  of  how he  became 
interested in glass at the age of 12 under the 
influence of his neighbor, Jack Allan. Allan was 
also  the  Manager  and  Head  Craftsman  of 
Strathearn Glass.  At 15, “I left high school on a 
Friday and began work on a Monday.” After a 
year at Strathearn Glass, McDougall became 

McDougall Glass Studio logo. 3-D Six Flower Bouquet.
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one  of  the  original  members  of  Perthshire 
Paperweights  Ltd.,  at  that  time  under  the 
direction  of  Stuart  Drysdale  who  ran  the 
company  from  1968  until  his  death  in1990. 
McDougall explained that Drysdale built a new 
glass  factory  to  facilitate  the  production  of 
40,000 ashtrays  from the  slumped  bottles  of 
the local whiskey brewery. 

Early  on,  McDougall  distinguished  himself  at 
Perthshire  and  was  later  appointed  General 
Manager and Head Craftsman and remained in 
that position until the company closed its doors 
January 25, 2002 following the death of Neal 
Drysdale,  Stuart’s  son.     “At  one  time,” 
McDougall noted, “there were eight production 
teams and a total staff of 38, including pattern 
setters,  grinders,  and  lampworkers”  in  the 
factory.    McDougall  stated  that  although he 
started  out  as  a  “small-fame  glass  artist,” 
during  his  tenure  he  refined  his  expertise  in 
millefiori canes and was responsible for many 
of Perthshire’s limited edition designs that you 
see in collections today.

McDougall hardly lets the dear green grass of 
Scotland  grow  under  his  feet.   By  2002,  he 
opened  his  own  studio  and  was  penning 
weights under PMcD.  By September of  that 
year  he  was in  full  production  mode.   Since 
then,  Peter  has  attended  every  paperweight 
convention  in  the  States  and  he  credits  the 
support of Gary McClanahan and Leo Kaplan 

to name a few.  He is pleased that all the big 
distributors  in  the  United  States  carry  his 
signature  work.    With  so  many  Perthshire 
weights  in  the  Bergstrom’s  collection, 
McDougall is readily able to identify his work as 
well as the work of his co-workers.  “They all 
have  a  certain  style,”  he  indicated.  Eighty 
percent  of  McDougall’s  weights  are  various 
millefiori designs. 

Today,  Peter’s  PMcD  Studio  manufactures 
paperweights  of  all  sizes  and  styles. 
McDougall’s  main  concern  is  “to  give  (the 
public)  a  high  quality  Millefiori  weight  at  an 
affordable  price.”   When  asked  about  other 
American  artists  who  work  in  millefiori, 
McDougall  points  to  the  fine  work  of  Jim 
Brown. 

His  true  love  of  the  art  in  working  with 
American  artists,  however,  came  through  his 
1992 collaboration with the elder statesman of 
lampwork, Johne Parsley who today resides in 
Berks  County,  Pennsylvania.   “It  was  a 
marvelous  thing  and  I  don’t  think  there  is 
anybody  who  could  equal  (Johne)  in 
collaboration  with  anything.  You  can’t  overdo 
these things!    “Together, these skilled artists 
produced  a  limited  edition  of  35  Pedestal 
Weights  consisting of  two pears on a muslin 
ground  surrounded  by  ruby  bundle  canes. 
They contain a signature cane by both artists 
and the pedestal consists of a forty strand 

Continued on page 8

A sample of Peter McDougall canes featuring birds, butterflies,
flowers, ships and a variety of Christmas designs.

Another lovely McDougall design weight.
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how his right arm wound up in a sling.  Stanley 
discussed  the  need  for  membership  in 
Paperweight  Collectors  Association,  Inc.,  the 
international  non-profit  group  of  world-wide 
weight  collectors  and  revealed  the  fact  that 
they are offering a special rate of $45.00 for the 
first year to new members, which would include 
all  newsletters,  the  annual  bulletin  and other 
member benefits.  

President Kruger then described in detail  the 
upcoming Paperweight Fest 2008 at Wheaton 
Arts in Millville, NJ on May 14-17, 2008.  This 
will be the second time, 2006 was the first, that 
DVPCA will  be the co-host of  the event with 
Wheaton Arts staff.    Andy Dohan will be the 
program chair.  The various programs for each 
day were briefly discussed.   There was a call 
for  volunteers  for  booths  and  to  direct 
attendees  to  the  venues  that  were  being 
presented throughout the day. A committee for 
volunteers  is  headed  by  Boyd  England,  and 
members who were interested were to submit 
their  names  to  Boyd  England  as  well.    A 
motion  was  made  by  Boyd  England  for 
authority to spend up to $1,000 of the Treasury 
to  support  the  program,  including  various 
expenditures necessary for a potluck dinner for 
the  various  artists  at  the  festival.   This  was 
seconded  and  approved  by  all  members 
attending the meeting. 

At  11:25  am,  Don  Formigli,  treasurer  of 
DVPCA, gave a quarterly financial report of 

Review of Events
Winter Meeting, January 26, 2008

Delaware Valley PCA’s Winter Meeting officially 
began at 10:00 AM on Saturday, January 26, 
2008 at Williamson’s Restaurant in Horsham, 
PA, our usual venue.  Thirty seven members, 
out  of  41  who  had  registered,  were  in 
attendance for the meeting and lunch, having 
sent  in  the  required  remittance  to  Treasurer, 
Don Formigli.   From 10:00 AM through 11:00 
AM, members perused the paperweight display 
brought  by  Susan  Kaplan  Jacobson, 
representing  guest  dealer  Leo  Kaplan,  Ltd. 
Also  on  view  were  displays  by  members  of 
paperweight  books  and  weights,  as  well  as 
weights  for  sale  by  members  (some  were 
made by the members themselves).  Danish, 
coffee/tea and fresh fruit were made available 
for members during this Social Hour.  

At 11:00 AM, Stanley Kruger, President, called 
the meeting to order.  He promptly discussed 
his acquired skills of bike riding with a tale of 

A portion of the Members' Tables displays, 1/26/08. Another display from the Members' Tables, 1/26/08.
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DVPCA dated 12/31/07 and also made copies 
available as we entered the meeting room.  

At noon, the meeting adjourned for lunch.

President  Kruger  made  a  number  of 
announcements at the commencement of the 
Business  meeting.   He divulged  that  Harvey 
and  Doris  Robinson  were  retiring  as  active 
paperweight  dealers  and that  there  will  be  a 
special exhibit at the Sandwich Glass Museum 
of Rick Ayotte works.  He noted that a week 

after our Fall Meeting in 2007, old time Millville 
worker Tony DePalma passed away.  He would 
like a committee to investigate the efficacy of 
501 (c 3) status for DVPCA.  He noted that if 
you wanted an invitation to Paperweight Fest 
2008 and were not a Friend of Wheaton or a 
member of PCA, Inc., he would send you an 
invite if  you signed up for it.   Calendar 2008 
dues  were  now  due  but  everyone  in 
attendance had paid  up.   Then two weights, 
one  from Joan  Parsley  and  one  donated  by 
Drew Ebelhare were auctioned off.  The 

Some of the paperweight display by
Guest Dealer Leo Kaplan, Ltd., 1/26/08.

Susie Kaplan Jacobson and
Phil Edelman, for Leo Kaplan, Ltd.
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Parsley was won by President Kruger with a 
bid  of  $500  and  the  Ebelhare  was  won  for 
$325. The usual raffle was held at 1:30 pm and 
was followed by our afternoon guest speaker, 
Lewis  Wilson  of  Albuquerque,  New  Mexico. 
Lewis presented a slide presentation and gave 
the  history  of  his  life  with  glass  and  an 
autobiography of how he was introduced into 
glass  and  his  life  as  an  instructor  of  glass 
making,  including  making instructional  videos 
of working with glass, and what he is doing and 
plans to do in the future.

It  was  announced  at  3:00  pm  that  our  next 
meeting will  be held on April  12,  2008.   Our 
guest  speaker  will  be  Don  Friel,  who  will 
discuss  Frit  Glass,  old  Millville  weight 
techniques and other related  subjects.  It was 

noted that  the general  election for  officers of 
DVPCA is  scheduled for  the Fall  Meeting on 
October 11, 2008 and at the present time Stan 
Kruger, President and Don Formigli, Treasurer 
were  willing  to  serve  an  additional  two  year 
term.  

Respectfully submitted, 
Martin MIkelberg, Secretary

Today's Raffle Prizes, 1/26/08. Jim Perna, Clara Gardner, 1/26/08.
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No Green Berries or Leaves: 
The Creative Journey of an Artist in 
Glass 
by Paul J. Stankard 
The McDonald & Woodward Publishing Company 
Reviewed by Jami L. Severstad 

Paul Stankard, by all accounts one of the most 
recognized  and  successful  glass  artists  alive 
today,  has  collected  his  experiences  from 
decades  of  work  with  hot  glass  into  a  small 
tome  of  reminiscences.  His  memories  are 
organized  into  a  dozen  and  a  half  essays, 
loosely  chronological  but  often  overlapping, 
doubling  back  upon,  and  fleshing  out  earlier 
episodes.  Additional  materials  include 32 full-
color pages of photographs after the Epilogue, 
and an unexpected but handy Index following 
that. All of this is bundled within a thoughtfully-
designed  cover  that  cradles  Mr.  Stankard’s 
prose in tones of green and cranberry. 

While short in length (183 pages, not including 
the Foreword and Preface), No Green Berries 
or Leaves is densely packed with feeling and 
reflection. Despite the weight of the material, it 
is a quick and easy read, owing to the fact that 
the  voice  which  comes  through  is  Paul’s.  It 
resembles more a story he might share over a 
cup of coffee rather than a piece of print. It is 
this quality, coupled with the way the book is 
broken down into small bites of his life rather 
than  chronological  chapters,  that  is  the 
underlying  strength  of  the  book.  No  lofty 
phrasing  or  clinical  assessments  are  found 
here,  just  plain  words  written  with  warmth, 
thought, and honesty. 

Paul gives more than just a standard re-telling 
of  how  he  got  here  from  there.  History  is 
interwoven  with  artistic  philosophies, 
psychological  states,  and  spiritual  beliefs, 
resulting  in  a  story  rich  with  detail  and 
meaning.  He  relates  his  youthful  dreams, 
training,  and  creative  yearnings  that  led  to 
career  changes,  but  also  reveals  personal 
struggles with a learning disability, anxiety, and 
nagging  self-esteem  issues,  all  of  which 
culminate in the development of Paul Stankard 
the  artist,  family  man,  friend,  mentor,  and 
human being.

Several  themes  are  reinforced  throughout: 
hard  work,  perseverance,  the  importance  of 
continually educating one’s self, harmony with 
Nature and its Maker, and gratitude, to name a 
few. Paul is forthright about the difficulties he 
endured, but also encourages his readers that 
if  he was able to overcome those to become 
the acknowledged  glass master  he is,  others 
can  do  the  same  through  hard  work, 
dedication,  and  faith  in  one’s  abilities.  He 
strives to be an inspiration to others just as he 
was  mentored  throughout  his  career.  His 
appreciation to all of the people who played a 
part  in  his  journey  flows  through  the  pages, 
another  prominent  layer  to  the book and the 
person.

For  the  paperweight  enthusiast,  this  book 
offers  a  rare  look  into  the  heart  of  a  master 
craftsman, delving into what originally inspired 
him  to  take  up  the  torch  to  recreate  those 
lovely  handfuls  of  glass,  what  drives  him  to 
push the boundaries of the genre, and how the 
medium’s siren call draws him ever closer into 
communion with its mysteries.
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continued from page 3... 

basket bordered top and bottom by two white, 
pink and blue torsades.  Simple gorgeous and 
highly collectible.  The weights sold out at the 
1993  PCA,  Inc.  Convention  in  St.  Louis, 
Missouri. 

Since  this  author  is  a  paperweight  collector 
herself, I was curious about McDougall’s point 
of  view  on  collecting  in  today’s  marketplace 
and his  position in  it.   “Well,  the market  has 
declined substantially.   However,  to its credit, 
our  industry  has  another  generation  of  fine 
young artists.  Now more young people should 
be encouraged to collect and we have to find 
new  ways  to  engage  with  them.”  I’ve  never 
strived  to  be  in  the  forefront…I  don’t  crave 
recognition.   As  for  the  future,  I  don’t  know 
what it holds at this point for my studio…I don’t 
want to be labeled with anything as a specialty. 
I  just  love  making  paperweights.”  He 
continued,  “All  my  life  I’ve  worked  within  a 
company  framework,  so  I’m  not  a  public 
speaker.  As such, it was the company that was 
put forward and it was always a team effort.  

But “someone’ always had to come up with the 
ideas….that’s  one  thing  I  was  always  very 
good at.”  There is no shortage of creativity at 
PMcD Studio where ideas abound around the 
clock.  “I spend as much time in detail making 
my canes as well as making the highest quality 
weight.  If people spend money on my product, 
they  deserve  to  have  the  best  weight  I  can 
make.  And, my pricing structure is placed on a 
level playing field.”  Sales to the United States 
account  for  fifty  percent  of   McDougall’s 
business and he has experienced no problem 
in sales even with the devaluation of the dollar. 

Though  PMcD  Studios  does  not  have  a 
website, all one has to do to find out more is 
peruse  a  current  paperweight  book,  ask  an 
collector,  noted  dealer  or  glass  museum 
curator  about  the  outpouring  of  McDougall’s 
work  over  the  last  decades  to  justify  a 
purchase or two.  Happily there appears to be 
no end to the development of PMcD Studios as 
witnessed  by  the  growth  of  the  McDougall 
lineage through the birth of his granddaughter 
Joy.

Lovely McDougall Chequer Weight. Lovely McDougall granddaughter Joy!
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THE HERITAGE GLASS MUSEUM OF 
GLASSBORO, NEW JERSEY

In  downtown Glassboro,  NJ at  25  East  High 
Street  is  a  gem  sparkling  with  history  , 
memorabilia, and examples of a bygone era of 
glass - the Heritage Glass Museum. The idea 
of a glass museum originated when the South 
Jersey Heritage Glass and Bottle Club realized 
that  there  was  a  high  exodus  rate  of  South 
Jersey  glass  from  the  area.  The  former 
Glassboro Public  Library building was leased 
by the Boro to the Heritage Glass Museum in 
1979 on the 200th Anniversary of the Stangers' 
purchase of land to build the first glass works 
in Gloucester County. The glass in the town's 
name of Glassboro signifies the importance of 
glassmaking in  the area -  the Stanger  Glass 
Works,  the  Harmony  Glass  Works  which 
became  the  Whitney  Brothers  Glass  Works, 
Temperanceville  and  the  Owens  Bottle 
Company. 

According  to  Heritage  Glass  Museum 
President Bill Kephart, "Displayed glass items 
range from a bottle made at the Heston Glass 
Works in 1784 to the modern glass art work of 
world  renown  glass  artist  Paul  Stankard." 
Bottles displayed include Warner's Safe Kidney 
and Liver Cure, Drake's Plantation Bitters, E.G. 
Booze bottle, nursing bottles and milk bottles. 
Canning  jars  of  all  sizes  produced  at  the 
glassworks in Glassboro, Clayton, Millville and 
Bridgeton are exhibited. 

The  display  of  paperweights  includes  the 
collection of former local collector Sam Reed. 
Also  shown  are  souvenir  and  advertisement 
paperweights,  steel  die  frit,  bubble,  sulfide 
paperweights. A frit paperweight by the Gentile 
family  of  Star  City,WV  and  a  paperweight 
inkwell by the St. Claire family in Indiana are 
also  included.  Paul  Stankard's  paperweights 
and  glass  sculpture  may  be  seen.The  latest 
paperweight  obtained  by  the  museum  was 
made by George Keebler who had worked in a 

local glass factory starting at age nine in 1866. 

A fine  collection  of  vaseline  glass  from  the 
Estate  of  Roberta  Kaufman  and  a  silvered 
glass  collection  of  Chris  Siebert,  Depression 
glass  and  a  beaded  glass  dress  from  the 
1920s may be seen. Glass animals made by 
South Jersey glassblower Louis Giacomelli are 
displayed.  Whimseys  such  as  glass  canes, 
pipes,  chains,  batons  and  sock  darners  are 
displayed  in  addition  to  to  the  glass  items 
made  by  August  Hofbauer  and  Clevenger 
Brothers. 

Heritage  Glass  Museum  is  arranged 
chronologically to tell the story of glassmaking 
in  Glassboro,  South  Jersey  and  America. 
Come see this gem and acquaint yourself with 
the  glassmaking  industry  that  once  was  the 
most important industry in South Jersey. There 
is  something  for  everyone  -  collectors, 
historians and researchers. It is a museum for 
all ages from school children to adults. 

Presently Heritage Glass Museum is open 12 
noon to 3 pm on Wednesdays, 11 am to 2 pm 
on Saturdays and 1 pm to 4 pm on the fourth 
Sunday.  Slide/talk  programs  and  tours  are 
available for schools, clubs and organizations. 
Phone: 856 - 589 - 9511. Admission is free. 

Bill and Mary Kephart 

Editor's Note: It so happens that a group of 22 
DVPCAers paid a visit  to the Heritage Glass 
Museum of Glassboro, New Jersey on Sunday,  
July  17th,  2005  during  the  second  day  of 
DVPCA's  13th  Anniversary  Celebration 
Weekend.   We  were  toured  through  the 
Museum by Carol Schoepske, President of the 
Board of Trustees and David Dorflinger of the 
famous Dorflinmger family  of  White Mills,  PA 
was also a docent during that visit.  Now that  
the Museum has been completely revamped, it  
is planned to make another visit sometime in 
2009.   

9



THE SCRAMBLE:

THANK  YOU…Once  again,  loyal  members 
have been very generous in providing gifts of 
various kinds, to benefit the organization and 
we  thank:  Leo  Kaplan,  Ltd.  for  a  Surprise 
paperweight;  Ken  Brown  for  a  PCC  ’07 
Newsletter;  Sue and Bart  Sutton  for  a  1958 
book  on  The  Corning  Glass  Center;  Andy 
Dohan  for  a  CD  copy  of  his  new  signature 
cane  book;  and  Louanna  Hammond  for  five 
lovely  pieces  of  mostly  West  Virginia  glass. 
Thank you all!

VOLUNTEERS FOR FEST 2008… To aid in 
DVPCA’s  collaboration  with  WheatonArts  in 
the production of Paperweight Fest 2008, we 
need  a  number  of  volunteers  to  provide 
security,  booth  sitting  and  directions  to  Fest 
attendees and artists during the four days of 
Fest 2008.  Please volunteer your time and let 
Boyd England know when you are  available 
for these chores.  Thanks to all.

A REMINDER…Be advised once again that for 
a  limited  time,  you  may  join  PCA,  Inc.,  the 
international non-profit  organization of  weight 
collectors for a reduced one year rate of $45, 
but only if you have never been a member of 
PCA, Inc. before.  This is a grand value and 
includes  all  the  perks  of  the  full  $60 
membership fee,  including attendance at  the 
2009  Convention  in  Toledo,  Ohio. 
NTBMissed!

FINALLY…It  is  not  too  late  to  register  for 
attendance  at  Paperweight  Fest  2008  at 
WheatonArts,  Millville,  NJ,  May 14-17,  2008. 
If you have not received an invitation to Fest 
2008 and wish one, please email  (or phone) 
your President at stanleyk2@comcast.net and 
ask for the Fest Registration packet.  It will be 
promptly mailed to you 

JOHN  DEACONS  WEIGHTS…We  still  have 
four John Deacons PCA 2007 torsade weights 
for $75, an incredibly low sum for a Deacons 
product.   If  you  have  not  seen  these  lovely 
concentric weights, they will be on display at 
the Spring Meeting on April 12, 2008.  This is a 
fund raiser for DVPCA, so splurge a little!

CALENDAR:
ADVANCE MEETING DATES AND GUESTS

April 25, 2008:  Last day to submit initial bids 
to Larry Selman’s Spring 2008 Auction.

May 14-17, 2008 – Paperweight Fest 2008 
at  WheatonArts,  Millville,  NJ:  For  the 
second time, 2006 was the first,  DVPCA will 
co-host,  with  Wheaton  staff,  this  premier 
paperweight  event,  Wednesday  through 
Saturday.   The  activities  begin  with  a 
Reception at the Artists and Dealers Fairs on 
Wednesday evening and continue with three 
full  days  of  lectures,  Lunch  and  Learn 
sessions  with  The  Cavalcade  of 
Contemporary  Paperweight  Makers  and 
demonstrations  in  the  T.C.  Wheaton  Glass 
Studio, culminating in the Closing Banquet on 
Saturday night.  At the Banquet, among other 
things,  the  winners  of  the  GREAT $14,500 
Paperweight Raffle will be chosen.  NTBM!

Summer 2008 – July 12 & 13, 2008 – 16th 

Anniversary  Celebration  Weekend:  AM: 
President  Stan  Kruger  will  present  his 
PowerPoint production “The American Flag in 
Glass  Paperweight.”   Also,  there  will  be  a 
show  and  tell  by  members  of  “Acquired  at 
Fest  2008”.   PM: Kathy Moyer,  former  VP 
and  Publications  Director  of  PCA,  Inc.  will 
present “Paperweights at Auction: Beauty and 
the  Beast”,  followed  by  the  “Stump  the 
Dummies” ID Clinic.  At 4 PM, the group will 
caravan to the home of a loyal  member for 
the Summer Garden Party/Catered Cookout. 
Guest  Dealer:  Roger  Jacobsen.   Sunday: 
TBD.

October 18, 2008: Fall Elections Meeting

January 24, 2009: Winter Meeting

ALL SATURDAY MEETINGS AT WILLIAMSON’S
RESTAURANT, Horsham, PA…
                                             

SAVE THE DATES!!!
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Spring Meeting Announcement
April 12, 2008

At Williamson Restaurant
500 Blair Mill Road
(Route 611/Easton Road at Blair Mill Road)
Horsham, PA
Located two traffic lights north of PA Turnpike Exit 
343 (Old Exit 27/Doylestown/Willow Grove)
Telephone (215) 675-5454

10:00 AM    Paperweight Fair with Guest  
                    Dealer Jim Lefever

11:00 AM     My Best Modern Millefiori
                    Contest.  Bring in your one best
                    millefiori weight, no older than
                    1960.  No lampwork, no latticinio,
                    no torsades, just millefiori, murrine
                    and silhouette canes.  One entry
                    per attendee.  Paperweight prizes
                    for the two top millefiori
                    paperweights, as judged by the
                    membership. And you may vote
                    for your own weight!!!

12:00 PM    LUNCH

1:00 PM      Business Meeting:
                    Announcements, Silent Auction
                    Results, Reports from the Floor,
                    Raffle Prize Winners, Door Prize
                    Winners, Treasurer’s Report.

1:30 PM     Guest Artist Donald W. Friel,
                   Glass Studio Manager and Chief
                   Gaffer at the T, C. Wheaton Glass
                   Studio at Wheaton Arts and
                   Cultural Center, Millville, New
                   Jersey, returns to discuss the old
                   time Millville techniques for forming
                   frit design and famed New Jersey
                   Devil’s Fire paperweights.  Don
                   has been a staff artist at Wheaton
                   since 1977 and was Wheaton’s
                   first ceramicist.  After two years of
                   throwing pots, his focus changed
                   and he entered the Glass Studio,
                   eventually achieving his present
                   position.  He enjoys the

Luncheon Reservations – April 12, 2008
Choices @ $17.00 each

______Number Attending
______Boneless Breast of Chicken Maryland, w/Bacon
______Pasta Primavera, Vegetables, Garlic Butter
            Sauce

______$ Luncheon Total

Name(s)__________________________________

Address__________________________________

City/State/Zip______________________________

Email_____________________________________

Please mail this slip with ALL of your selections and check to:

DVPCA, c/o Don Formigli, Treasurer
455 Stonybrook Drive, Levittown, PA 19055

NO LATER THAN APRIL 5, 2008!!!

                   opportunity to improve his glass
                   skills by working with visiting artists
                   of national and international
                   renown.  His own work is exhibited
                   both locally and nationally and sold
                   through Wheaton’s Arthur Gorham
                   Paperweight Shop.

Old time Michael Kane Frit Design weight.

11



5 Johnson Lane
Voorhees, NJ  08043-4123

ISSUE CONTENTS:

• Lead Article: “Bergstrom-Mahler Museum 
Marks 40th Anniversary...” by Joan Ellen 
Parsley

• Review of Events: Winter Meeting, January 26, 
2008

• Secondary Article: “No Green Berries or 
Leaves: The Creative Journey of an Artist in 
Glass” by Paul Stankard

• Tertiary Article:  “The Heritage Glass Museum 
of Glassboro, New Jersey”

• THE SCRAMBLE/CALENDAR
• Announcement: Spring Meeting, April 12, 2008
• Dated Reservations Tear-Off Slip
• Eighteen (18) Business Ads

Address Service Requested
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